f 


1092 
DEC 5 (1923 


PAINTING ANTIQUES 
SCULPTURE RARE BOOKS 
ART AUCTIONS 


APPLIED ART 





An International Newspaper of Art 


ea ~NEW YORK, D 


ECEMBER 1, 1923 RY PO. under hae oe en tet; PRICE 15 CENTS 


in Genth Show A Schooner Set as a Pearl Portrays “Friend Critic” 


4s octet Hager Tt? . oo ; - Senate ae ts “PORTRAIT OF MRS. NELSON” 
) > _ Pas ”) ‘ IR 2 i Pa, | > ‘ ‘ ‘ optong . 7 <AT SOI Tr r 
DAPHNE By LILLIAN GEN TH LU MBER BOAT By ARTHU R W. W OELFLE By GEORGE LAURENCE NELSON 
f the most beautiful paintings in the artist’s new exhibition at thé In the current exhibition of the National Academy of Design Leh : dem Desi 

ird Young Galleries, 634 Fifth Ave. Miss Genth’s latest work, while Shetchy ond tede 6b tide bilitins Ua hae tha puasien oolek aaa In the exhibition of the National Academy of Design 
ntaining some of her more familiar themes, like the above, marks a de of a pearl The pleasing arrangement of schooner and shore appears Beauty and grace make this one of the most attractive 
rture from her well known style both in color and breadth of handling. ; ‘eaer ‘ Sintec shite sky portraits at the Academy. The artist's wife is an art 

; Nia critic, and painters are usualiy not so kind to critics. 


A Positive and € olorful Autumn Landscape 
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Theme That Won Academy's Sculpture Medal 
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“MEMORIAL TO THEODORE C. WILLIAMS” “OCTOBER PAGEANT” By ROBERT STRONG WOODWARD 
By EVELYN B. LONGMAN (BATCHELDER) In the current exhibition of the National Academy of Design 
| j beautiful work was awarded the Elizabeth N. Watrous gold medal at the current exhibition The brilliancy of autumn is here set down in terms that are positive. Bright reds and greens ahound, complemented 
of the National Academy of Design. Its purity ord, beauty are strangely stirring. Be . by a greenish sky shot with rose. 


Mrs. Bower Is Poet and Painter A Friendly Theme by Mr. Barnes 
The Art News a Pictorial vs 


With this issue and the last one THe Art 
News definitely assumes the role of a pictorial 
newspaper. Last week nineteen reproductions 
were printed, and this week, on account of the 
two big exhibitions in New York and Chicago, 
the number is increased. This change is in line 
with the improvements planned by the new 
owners when they took over the periodical in 
the spring of 1921. Without doubt it will result 
in a still further growth in circulation. 


“SUMMER SEAS, “THE BECKONING 
PROVINCETOWN” ROAD.” By ERNEST 
By L. SCOTT BOWER HARRISON IE 


In the current exhibition of the In the current exhibition o 
National Academy of Design National Academy of Design 


Mrs. Bower, who is both poet | is a land 
and pamter recentiy retur to the 
after hiftees years spent enter e « 
Paris, where she was a reguk ! 
exhibitor at both the official and 

itumn salons Siie won a 
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“THE COT” 


One of the group of twenty paintings by this artist recently acquired by Mr 


the season’s most important 


art sales took place this 
George Otis Hamlin of New York City 
bought twenty paintings by John Sloan. 
techind the sale is an interesting story 
of the way works of art become an es- 
sential part of a home and create its 
atmosphere. ¥ 
Mr. Hamlin, an official of the Vis 
cose Company of New York and Penn- 
sylvania, and grand-nephew of Hannibal 
Hamlin, vice-president of the United 
States under Abraham Lincoln, has for 
years been known as an art lover, and 
has quietly been buying the works of 
contemporary American painters. Pre- 
vious to this sale he had bought several 
Sloan paintings, and a complete set of 
Sloan etchings. Some weeks ago he 
asked Sloan to lend him a group of 
paintings for a private exhibition. 
Sloan lent him twenty pictures. A 
short time later Sloan withdrew “The 
Cot,” one of the paintings in Mr. Ham- 
lin’s exhibition, to show in the present 
exhibition at the Grand Central Galler- 
ies. In the meantime, says Mr. Hamlin, 
the pictures had become so necessary a 
nart of his home that he felt the ab- 
sence of one of them as a distinct loss. 
He at once called Sloan on the telephone 
and made an offer for the entire col- 
lection, including “The Cot.” The offer 
was accepted. The price was $20,000. 
The collection includes “The Cot,” a 
fine example of Sloan’s early New York 
period; “Sunday—Union Square,” a typ- 
ical interpretation of a New York street 
scene; “A Window on the Street,” a 
poem in subdued colors with fine sug- 
gestion of interior space; “Rosette,” a 
semi-nude blooming against a back- 
ground of recessive planes; “Blonde 
Nude,” which shows Sloan’s power of 
sculptural - modeling in paint; “Nude,” 
a painting instinct with an alert and 
three-dimensional life; “The Lace Cap,” 
a tvpical Sloan figure piece in its min 
gled strength and delicacy; “Signals- 
Gloucester,” rhythmic sweep of hillside 
houses, and water; “Gloucester Roofs,” 
an interplay of architectural angles 
against hills and water; “Flats at Low 
lide,” modern in its study of interesting 
planes and _ projections; “Gloucester 
Hillside,” almost Chinese in its perspec- 
tive and stion of spaces beyond 
spaces; “Clouds and Sunlight,” the 
warmth of sunlight struggling against 
the grayness of clouded sea and _ hill- 
side; “Deep Blue Sea,” the spacious 
calm of a quiet sea with a stir of white 
caps about rugged outlying rocks; “Pur 
ple Rocks,” the lift of rocky headland 
against a brooding sea; “Island and Wis 
teria,” a fine study of the effects of sun 
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JOHNSON PAINTINGS 
CAUSE TROUBLE YET 


Philadelphia City Government 
Told by Relative of Donor That 
the Will Is Being Violated 


PHILADELPHIA — Under present 
conditions the will of the late John G. 
Johnson is not being lived up to. Mrs. 
Edward Morrell, a relative of the late 
Mr. Johnson, called the attention of the 
Mayor to the fact that nothing by the 
old masters is shown. No sculptures, no 
furnishings are on view, and “the house 
is absolutely bare, except for the pic- 
tures, a direct violation of the will.” 

Mayor Moore has notified the trustees 
that pictures can be shown on the now 
vacant third floor because, as Chief Bax- 
ter pointed out, the proper fire precau- 
tions had been taken though overlooked 








light and distance; “Big Pennsylvania,” 
jolly porcine shapes and the deep tan- 
gled green of woodland aisles; “Wind 
on the Bay,” wind and water sweeping 
through a splendidly unified composi- 
tion of thrusting rocks, roofs, and bro- 
ken cloud forms; “Night—Santa Fe,” 
the glow of an open doorway set in 
the mystery of a moonlit night; “Clouds 
Over South Mountain,” rhythmic _bal- 
ance of form and color; “The Road to 
Cieneguilla,” the vivid suddenness of 
vegetation in the New Mexican desert 

Museums and private collectors have 
been showing great interest in Sloan’s 
work in recent years. Since 1921 the 
Metropolitan has acouired his “Dust 
Storm—Fifth Avenue”: the Phillips 
Memorial Gallery in Washington has 
bought “Clown Making Up,” “Six 
O'clock,” “The Wake of the Ferry”: 
the Brooklyn Museum, through gift of 


Mrs. Harry Payne Whitney, owns hi 
“Haymarket”: his “Spring Rain” and 
“Signorina Cherubino” are in Mrs. 


Whitney’s private collection: the Barnes 


Foundation Museum at Merion, Pa 
owns “Nude—Green Scarf,” and “Girl 
on Grey Bench,” and a complete set 


of Sloan etchings; the Museum of the 
State of New Mexico owns “Ancestral 
Spirits,” and the State College of Penn- 
sylvania, “Gully at Low Tide.” 

John Sloan has been president of the 
Society of Independent Artists for the 
past seven years. Since 1915 he has 
been teaching at the New York Art Stu- 
dents League, and this season he was 


appointed visiting critic of the art classes | 


of the Maryland Institute in Baltimore 


aintings by John Sloan Bought at One Time by a Collector 
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“JUSTINE” 


In the current exhibition of the 
This work is a symphony in color eth 1% 
greenish sky which serves as a co bac 
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WINS FREEDOM BY _| 
PAINTING PICTURES 


Max Sasonoff, Painter and Opera 


Singer, Paroled from the Fed-| 


eral Penitentiary in Atlanta} 

| 

ATLANTA, Ga Max  Sasonoff, | 
painter and opera singer, won himself | 


a parole from the penitentiary by paint- 
By JOHN SLOAN 
Hamlin, of New York. 


ing a picture of Jesus ministering to 


Vitis 


the helpless. This picture he dedi 


cated to Father Hayden, rector of the 


by the trustees. This will provide space| chapel. Another painting he completed 
for hanging about 150 more canvases, 
bringing the total on display up to nearly 
one-quarter of the entire lot. Mean- 
while, rugs valued at $27,545, bronzes, 
$14,819; marbles, $114,389; _ textiles, 
$15,546, and furniture of carved wood, 
$39,266, a total of over $211,000 of fur- 


nishings intended for the galleries, are 


while in prison and which was exhibited 
here along with the first, is entitled 
“Walking the Plank,” a portrayal of a 
scene on a ship captured by pirates 
Father Hayden made a strong plea for 
the convict’s release. Both paintings 
were exhibited at the store of Ludden & 
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rage. Steps are now being take a 
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Great Italian Dramatic Star in Bronze 








“ELEONORA DUSE” By ANNA COLEMAN LADD 

This small figure of Eleonora Duse wis made in Rome in 1914 by Anna Coleman 

Ladd and is the only bronze portrait for which the great Italian actress, now in Ame? 
ica, ever sat. It is on exhibition at the Grand Central Art Galleries 





MISS GENTH SHOWS 
WORK IN NEW VEIN 


Colorful and Decorative Pictures 
Mark a Departure and Prove 
Her Versatility —Other Exhibits 
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and shade on the 
these typical “Luil- 
beauty that quickly 
them to collectors and estab- 

artist’s fame Miss Genth, 
success just the same as a 
human being, continued to paint 
with all the artistry that she pos- 
sessed, continued to make them more 
and more beautiful, and to vary them 
all she could and keep within the de 
ired formula. Art lovers kept on buy 
ing them. Now and then the artist 
would feel the necessity of painting some 
other subject, but the collectors permit 
ted her to keep these in her studio. 
They wanted “Lillian Genths.” 

Many another artist will know what 
this sort of slavery means—Albert Groll, 
for instance, who paints much _ better 
when he isn’t doing the inevitable “Ari- 
zona Desert.” It must be maddening 
to be compelled to keep on doing the 
same thing when you feel like doing 
something else and know you can do 
something else better. 

Well, Miss Genth has rebelled. The 
fruits of her rebellion are now on view 
at the Howard Young Galleries, 634 
Fifth Ave. She has given full play to 
her remarkable sense of decoration and 


has produced some brilliant and mas- 
terly canvases that ought to win her 
emancipation. This exhibition puts 
American collectors on trial for their 
connoisseurship. It is not a test of Miss 
Genth’s artistry, but of their discern- 


ment and fairness. 

Two large pictures sound the note of 
the painter’s new manner. Both are ex- 
tremely colorful and decorative. ‘Fies- 
ta” is a nocturne with bright lights, in 


which two ideal figures of women are 
posed in a gala scene, with a Chinese 
lantern swinging above. “A Cup of 
Tea” also has two figures; it is a splen- 
did work, full of verve and with rich 
singing colors. Other pictures in the 


full flower of Miss Genth’s new style 
are “Sefiorita,”’ very Spanish and with 
lots of black; “The Fair,” whose reds, 
golds and blues make what may figura- 
tively be called an explosion of color, 
and “The Terrace,’ an architectural 
landscape with figures, charming with 
its cool shadows and sunlight beyond. 
There are a few pictures in the art- 
ist’s familiar style, and they are beau- 
tiful—just as beautiful as ever. 


The Complete Clifford Addams 


All the mediums with which Clifford 
Addams works are represented in his 
show at the Arlington Galleries—oils, pas- 
tels, watercolors and etching. Also there 
is represented the emergence of Addams 
from the domination of his mastef, 
Whistler, through the power of his ar 
tistic character, an emergence which re- 
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veals itself most forcibly in his 
vases, in the subjects chosen for 
watercolors, and in the ships which ap- 
pear in his pastels where the Whistler 
color domination is most evident. 

It is Addams himself the visitor sees 
in the bold and vigorous painting and 
color scheme of “The Black Watch,” 
with the red-coated officers and men 
standing in a London square on a show- 
ery day beneath an almost Guardi sky; 
in the “Spanish Mother” group that ha 
no suggestion of convention in it, and 
in the gorgeous, ringing color and at- 
mosphere of the “September in th¢ 
Square.” 

Although the titles and actual color 
of his “Dawn: Rose et Vert,” “Caprice: 
Blue and Gold” and “Searchlights anda 
Rocket: Grand Fleet” suggest reminis- 
cences of Whistler, that artist was in- 
capable of drawing such vessels as float 
on these still waters of Addams’ pastels, 
warships which have real body and ac- 


can- 


curacy of detail such as Whistler never 
achieved. Again in “The Stoker” and 
“Three Friends” we have a force and 


a directness of vision concerning homely 
subjects such as were outside Whistler's 
ken, 

As an etcher Addams has seldom been 
quite himself and among the thirty prints 
shown in Mr. Heney’s gallery the influ- 
ence of his teacher overshadows Ad- 
dams’ work with the needle completely. 
But this lessens little the effect of an 
interesting painter who gives an_ inter- 
esting show. It may be seen until Dec. 
15. 

Frederic Soldwedel’s Swans 

For its purely decorative qualities the 
swan has long rivaled the peacock in art 
but we cannot recall ever seeing before 
an entire exhibition of pictures devoted 
to this family of waterfowl such as Fred- 
eric Soldwedel is showing at Kips, Ltd., 
No. 671 Lexington Ave., until Dec. 8. 
His thirty water colors are studies of 
the “Swans in Agawam Lake, South- 
ampton, Long Island,” and although 
such a prospect might seem to be mo- 
notonous there is not the slightest trace 
of that effect through the skill with 
which this painter plays on the forms, 
attitudes and movements of these grace- 
ful birds. 

Of all waterfowl the swan is the most 
truly aristocratic, except when it is fly- 
ing, dnd this note is completely pre- 
served in these water colors. The pat- 
terns made of them in such pictures as 
the group of four swans in “Peace,” 
and in “Curiosity” and “Protection” are 
superbly graceful while in the effect of 
flight, as flocks of swans hurtle across 
the sky, Soldwedel achieves a remark- 
able contrast to the quietude of the other 
cenes 

His color is quite as remarkable, in 
its range and purity, as his designs, and 
he handles this most difficult of mediums 
withcut a trace of fumbling or muddi- 


ness. His light purple shadows under 
the bodies of the swans, his black-blue 
water in “Contentment,” his greens in 


the “Dido” and the rose-barred skies of 
the “Dawn” and “Daylight” are all ex- 
quisite in their solidities and gradations. 


Demuth’s Water Colors 

After seeing Charles Demuth’s exhi- 
bition of paintings in oil last year and 
his present exhibition of water colors, 
which are shown at the Daniel Galleries 
through this month, one concludes that 
he is able to exercise the greatest control 
and to infuse the most vibrant life into 
his work in the latter medium. 

The paintings of flowers and fruit 
| which make up the present exhibition 





his 





marx the highest development of De- 
muth’s individualism. lhe extreme sen 
sitiveness, the cool restraint, the long- 
considered means of doing things which 
are his are to be found in his radiantly 
pure sprays of flowers, flowers which 
are neither attached to the soil nor “ar- 
ranged” in the usual manner in the 
usual vase which is supposed to aid the 
painter in the creation of his composi- 
tion. 

These flowers are drawn with an un- 
hesitating firmness, with parts of the 
drawing uncolored at the edges—for De- 
muth is never abrupt—and their sim- 
plicity is of the deceiving kind which 
makes the processes used a mystery. 
fruits in bowls are centered in what 
might be squares of white paper, al- 
though it is wrong to call them so, for 
their real use is to carry the areas of 
color which are a remnant of the days 
when Demuth was frankly an abstract. 

Young Painters and Sculptors 

The Sculptors Gallery, 152 East 40th 
St., which performs the admirabie work 
of giving young artists a chance to ex- 
uibit, is showing paintings and sculpture 
by twenty-two artists. 

Tnere are a number whose’ work 
shows character, such as the sculpture 
f Jane Davenport, a pupil of Bourdelle, 
whose peasant heads manifest a very 
contained mode of expression, combined 
with a good deal of subtility. Olympio 
drindesi has carved the back of a bowed 
figure in marble and called it “Desola- 
tion,” the sharply chiseled muscles ex- 
pressing a tautness which accords with 
the mood of the figure. 

The paintings include a 
decorative subjects by Carl 
ren Dahler and Fanny 
works which stand out as the most 
personal and serious are the portraits 
of a young Frenchman, Jacques R. 
Chesno, an artist of imagination. 

M. Vukovic, Enzo Baccante, 
Field, Jack Soble, Benjamin 
Stewart MacDermott (whose etchings 
include a nude in an interior), Gaspar 
Puccio, Edgar Howell, Milton Newman, 
Helen W. Miles, Maria P. Weniger, 


number of 
Lella, War- 


Bayers. The 


Robin 
Rubin, 


James Novelli, Clover W. Miles, Nellie 
Alexander, Beatrice Miles, Jeannette 
Ramson and Joseph Nicolosi are the 


remaining exhibitors. 
Rare Americana on View 

In the collection of Americana at the 
Bonaventure Galleries for two weeks, 
there is one of the engraved facsimiles 
of the Declaration of Independence 
which have become exceedingly scarce 
as only 200 were made from the orig 
inal (to its great detriment) in 1823. 
This was done by the order of Con- 
gress so that copies might be presented 
to the families of the signers and to 
certain distinguished persons. The en- 
graving was done by W. J. Stone. 

There are some unusual old views 
of New York, one made in 1761 for 
The London Magasine and another exe- 
cuted for Washington Irving’s “History 
of New York from the Beginning of 
the World to the End of the Dutch Dyn- 


asty.” The latter, showing “New Ams- 
terdam” as it appeared in 1640, is marked 
to show “The Fort,” B—‘Church 
of St. Nicholas,” C—“The Jail,’ and 
so on. Among aquatints of various fa- 
mous naval engagements are several of 
the engagement of the Java and the 


Constitution, the burning of the former 
being handled in a very dramatic if 
naive way by the engravers, R. and D, 
Havell. 

There are also portraits of Washing- 
ton, Lafayette and Franklin, among 
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others, and William H. Brown's Sil- 
10uettes of famous men of which litho- 
graphs were made by Kellogg. 


Tiffany Foundation’s Show 


The members of the Louis Comfort 
Tiffany Foundations are holding their 
annual exhibition at the Art Center un- 
til Dec. 15. There are about 200 ex- 
hibits, and the media represented are 
numerous. 

The chief purpose of the foundation is 
to permit artists to paint out of doors, 
an opportunity which the estate at Oys- 
ter Bay amply furnishes. However it 
is evident that many of the artists have 
stayed indoors and employed their time 
excellently in the painting of some of 
Mr. Tiffany’s Chinese vases and figurines 

In the water color room there is a 
painting of nasturtiums in one of Mr. 
Tiffany’s vases of favrile glass by 
Dorothy McVey Cother that also tends 
to draw one’s eyes away from the land- 
scapes which are, however, in the ma- 
ority, and include some very ably painted 
subjects. There are promising ones hy 
A. C. Finley, W. S. Clime, J. Liddell 
Goldie, Elizabeth C. Stanton, Maxwell 
B. Starr, Robert Atwood and Emile 
Walters. 

Water colors by Alan C. Dunn from 
Alsace-Lorraine, drawings of figures 
which Kimon Nicolaides handles very 
masterfully, and lithographs by George 
A. Picken of types that suggest Forain 
are shown in the smaller gallery. Sculp- 
ture embraces the work of Giulio No- 
vani, who has a talent for portraiture 
as well as for delicately modeled bas- 
reliefs of flowers and fruit. 


Munich Art Associations 


An exhibition of the Munich Art As- 
sociations, similar to that held here last 
year, is now in view at the Hotel Wal- 
dorf-Astoria, suite 120. Only living 
artists are represented and all are in 
Munich or its vicinity. None of them 
are given to the “expressionistic” ten- 
dencies which are said to have taken 
Germany by storm. 

One of them, Albert Schroeder, per- 
petuates the type of XVIIth century 
small interior with figures such as Meis- 
sonier painted. Zeno Diemer special- 
izes in early XIXth century battle ships, 
one of his best being a painting of Nel- 


son's Victory. 
Ernst Lieberman paints scenes about 
Rothenberg, the picturesque medieval 


city which is the inspiration of so many 


artists. His paintings of an old watch 
tower, of a castle courtyard and a 
“Castle on the Hill” are treated freely 


and seize on the artistic possibilities of 
the subject rather than follow too closely 
the futile path of the “picturesque.” 
Some cattle paintings by Arnold Moeller, 
water colors of beech forests by Otto 
Miller-Diflo and pastels by Albert Sta- 
gura are a!so shown. 

The sculptures include some small 
bronzes of birds by Ischinger and some 
little figures of children by Daumiller. 
The latter is also represented by a knight 
in armor whose horse is vigorously mod- 
eled. 
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prices. 


T. ALLEN 


“Craigard” Blake Hall Rd., Wanstead 
London. E. Il., England 
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Exceptional opportunities of 


ARTHU 





Old Masters 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 


bistoric and family Collections of Genuine Examples by the 
Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums 


by 


Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, W. 1. 
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making private purchase from 


R RUCK 
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EXHIBITIONS 
December 1 to 15 


RECENT PAINTINGS 


by 
Lillian Genth 


A.N.A. 





GARDENS AND WINTER 
LANDSCAPES 


by 
rry F.Waltman 


A.N.A, 


Ha 





WowARD-YOUNG 


GALLERIES 


634 Fifth Avenue 


opposite St. Patrick's Cathedral 


NEW YORK 











Polish Diaiitey in : Pa atriotic Ralp 


“PADEREWSKI: THE 
This is one of a trinity of portraits of the 
by the American sculptress, 
“The Statesman,” 








CHICAGO TO RESTORE 
FINE ARTS BUILDING 
Park Board Votes $500,000 To- 


ward $1,900,000 Needed for 
Old World’s Fair Structure 





CHICAGO—After a long fight the 
South Park Board of Chicago has voted 
' $500,000 from its funds toward the 
restoration of the old Fine Arts building 
in Jackson Park. 

It is estimated that the complete work 
will cost about $1,900,000—that is, fin- 
ishing the exterior in cement and mod- 
ernizing the interior for practical uses 
as an industrial art school, sculpture hall 
‘and community center. The original 
“architectural designs will be followed. 

The architectural work will be super- 
vised by a committee of three members 
from the Chicago chapter of the Ameri- 
‘can Institute of Architects aided by Lo- 
rado Taft, sculptor, and George W. 
Maher, architect, both of whom have been 
leaders in the fight for the restoration 
of the Fine Arts building, one of the 
gems of the Columbian Exposition of 
1893 


It is hoped to raise the additional 
funds by a bond issue. Surveying of 
the premises having been done, the actual 
work of reconstruction will be begun 
early in 1924, —L. M. McC. 


Mrs. Whitney Not On This Jury 


Mrs. Harry Payne Whitney says that 
the management of the forthcoming To- 
bacco Industries Exposition had no au- 
thority to connect her name with its 
“male beauty” contest. She has not con- 
sented to act as one of the jury of 
women artists who wi!! choose the hand- 
somest men in a competition when the 
show opens Jan. 28. 





STATESMAN” By 


revealing him m three 
The three are at the opening exhibition 


MALVINA HOFFMAN 
famous Polish pianist and one-time 
roles The Man,” “The 
of the Gra 


premier 
Artist’’ and 
nd Central Galleries. 


Pi AC T ORY REPAIRING 
A STOLEN GOBELINS 
Experts Begin Work on “Entry of 


XIV Into Douai,” Cut 
Into Small Pieces by Thieves 


Louis 


PARIS—The Gobelins 
tory is to repair the 
of its own weaving, 
XIV into Douai.” 


tapestry fac- 
famous example 
“The Entry of Louis 

This tapestry was 
stolen from the palace at Versailles in 
October with another Gobelins and was 
cut up into small pieces so that the two 
thieves migth sell the gold in it. 

The task before the skilled artisans 
at the Gobelins works is to so reweave 
the fragments into which the tapestry 
was cut so that it will be restored to 
its original condition, work that is not 
regarded as being very difficult by the 
fine weavers employed there. 

How long it will take to do this re- 
weaving is not known. At the Gobelins 
plant they worked for seventeen years 
repairing ten tapestries hanging in the 
palace of the governor of Malta. This 
work was done for the British govern- 
ment and was begun in 1897 and com- 
pleted in 1914. The Gobelins weavers 
are now employed repairing the tapes- 
tries of the Rheims Cathedral that were 
damaged by the German bombardment. 


Women to Show Small Pictures 


The National Association of Women 
Painters and Sculptors will hold an ex- 
hibition of small pictures in oil and water 
color, and miniatures and sculpture at 
the Ferargil Galleries from Dec. 5 to 31. 


The Pettingill prize of $100 will be 
awarded for the second time, and the 
Joan of Arc silver medal, given by Dr. 


George F. Kunz, will be awarded to the 





best piece of sculpture. 














Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 


FEARON 





PAINTINGS 


AND 


DRAWINGS 


By the Old and Modern Masters 


EXHIBITION 
of LANDSCAPES and PORTRAITS by 


THOMAS GAINSBOROUGH 


Z December 3d to 15th inclusive 


SCULPTURE 
JO DAVIDSON 
GALLERIES 


INCORPORATED 
25 West 54th Street 





15 Old Bond Street 
LONDON 


17 Place Vendome 
PARIS 


























YOUSSOUPOFF MAY | Cool Color Decoratively Used 
REDEEM PAINTINGS | : ) 


Russian Polnce Who Sold Two | 
Rembrandts to Jos. E. Widener 
Makes a Visit to 


This Country | 


Prince Felix Youssoupoff of Russia, 
who inherited his family’s famous 
lection of paintings and who sold two | 
reputed Rembrandts out of the collec 
tion to Joseph E. Widener for a report 
ed price of $500,000, arrived in New 
York on Nov. 24. Rumors that he was 


col 


| 
| 
| 
} 
| 
} 
| 


here to recover the two Widener Rem 
brandts in accordance with an agree 
ment signed by their buyer were pul 
lished in the daily papers. 


The two pictures are called “A Por 
trait of a Man” and “A Portrait of a| 
Woman” and have been ascribed to Rem 
brandt for many years although John | 
C. Van Dyke, in his much- discussed | 
book, “Rembrandt and His School,’ de 
clares Rembrandt never saw them bes 
that they may be by Vermeer. 

According to reports current whei n| 
Mr. Widener bought the two paterns 
from Prince Youssoupoff two years ag 
he signed a document which would sive | 
the seller the right to buy them back | 
within three years at the price he got} 
for them but with interest added. It} 
was also stipulated that if the Prince | 
bought them back he would agree not} 
to sell them again for ten years. 




















Mr. Widener’s secretary is quoted as “THE QUARRY” By G. J. STENGEL 
saying that “the matter is entirely up In the current exhibition of the National Academy of Design 
to the prince, and Mr. Widener has Remarkable because it is an extremely decorative work achieved through the use « 
made no arrangements to have any rep- | coo ‘oF in , green pattern fs grass and leaf appear the smoky (es of 

° . ° pm cater an¢ uarry. 

resentative of his meet the prince. Phe | = ees 
New York lawyer who Was said by S enaanemiineeaniial 
Prince Youssoupoff to be in charge of : ; ms , 
the matter for him denied anv connec- | 4tt Center there is shown, in addition to | five artists among whom is I. Maynard 


| the jewelry and Oriental textiles of the | Curtis, 














1 i represented ith some pictures 
Manan se " | Karma Studios, the work of four or | of <A oa 7“ on 
GUILD OF AMERICAN | |- 3 
PAINTERS EXHIBITS ™ a ” ed ne a6 76 
EXHIBITIONS NOW OPEN AT THE 


Va 
7S 


Creditable Display at the Babcock 
By 
Other Shows 


Contributed to 
Sixteen Artists 


Galleries 


ANDERSON GALLERIES 


— 


, {MITCHELL KENNERLEY, Presipent} J 
The members of the Guild of Amer- 
ican Painters do credit to themselves in 
their present exhibition, an annual af- EARLY AMERICAN FURNITURE 
fair, at the Babcock Galleries lasting 7 & CONTEMPORARY EMBELLISHMENTS my 
until Dec. 8. Each of the sixteen art- EIGHTEENTH & EARLY NINETEENTH CENTURY 
ists sends two pictures, keeping the show 
compact and yet giving each artist an | ENGLISH FURNITURE 
opportunity to show different phases of| @ b 
“spe Mlle — THE PROPERTY OF ] 
The boat and marine painters come 
out particularly strong, with such works | FRED J. PETERS 
as Eric Hudson's “At Sea” and Walter 7 OF FLUSHING, LONG ISLAND v 
arent — hea cdipg pods — @, To be sold by his order Monday, Tuesday, Wednesday, Thursday 
Rocks” or BE. Vanes Seene and Oncar afternoons, December 3, 4, 5, 6, at 2:30 
Julius’ “Along the Coast.” George} & J 
Pearse Ennis, who has been exhibiting ) 


RARE PRINTS | 


Newfoundland water colors, 
some oils from his sketches 


has painted 
and the two 


shown here are excellent. ul, 

John E. Costigan is continuing on his] ff b) 
way, developing an individual way of N. CURRIER AND ‘CURRIER & IVES 
painting, and this year he continues to THE COLLECTION OF 
paint sheep in woods but his method 
is stronger. Bela Mayer is another in- mn FRED J PETERS wv 
dividualist who bears watching. He has . ] 
a way of painting the water- soaked hill- OF FLUSHING, LONG ISLAND 
was of early spring which is decidedly @. To be sold by his order Thursday evening, December 6, at 8:15 
adequate. Uy en ¢ 

Henry S. Eddy displays a landscape if nN 


of a brook in winter, a commonplace 


OLD AMERICAN, EARLY ENGLISH 


subject although its handling is not. 
damer sng Detwiller paints a gray cliff IRISH 3 CONTINENTAL SILVER } 
‘ r, fir anner, and G. L. Berg r ny 
etitear Rape ges oe in his “Islands.” | 3 OLD SHEFFIELD PLATE 
Frank Hazell depicts green summer 
landscapes and George J. Stengel the FROM THE COLLECTIONS OF THE LATE 


paler green, mixed with apple blossoms, 4 

















, io v 
of spring. Richard M. Kimbel’s “Mount AUGUSTUS ROCHE, ESQ. COLONEL TOTTENHAM 
Bident” is majestic, and Ernest D. Roth FORMERLY M.P. FOR CORK RATHFARNHAM CASTLE 
puts the color in his Spanish town his IRELAND DUBLIN 
etchings deny him. William Starkweath- lu. SIR THORNLEY STOKER LADY ARDILAUN } 
er’s “Herbert and Alice” and Arthur] ff ELY PLACE ST. ANNE’S CLONTARF ‘ 
. dhe te — ag lady ‘ DUBLIN COUNTY DUBLIN 
avendar are tw easing figure sub- : 
oe — * 2 ' a @. To be sold Friday, Saturday afternoons, December 7, 8, at 2:30 

Miss Curtis at Art Center SALES CONDUCTED BY MR. F. A. CHAPMAN AND MR. A. N. BADE | 
In the Co-operative Gallery of the | —t 5& a =) =l I tox 3€ 
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NEW EXHIBIT READY 


Portraiture in a Floral Setting 
: AT GRAND CENTRAL 


She 





Reception Today Will Inaugurate 
the Showing of More Than 200 


Works by Its Artist Members 


the Grand Central Galleries this 
afternoon from three to six o'clock the 


Painters and Sculptors Gallery Associa- 


In 


tion will give a Varnishing Day recep- 
tion for the members and their friends 
to view a newly arranged exhibition. One 
hundred and three paintings and about | 
the same number of sculptures will be 
shown in the first extensive rehanging of 
these galleries since they were opened 

The original purpose of “varnishing 





day” loses its significance in this cass 
for most of the canvases have been | 
shown elsewhere—at the National Acad- | 
emy, in Philadelphia, in Chicago or at 
various one-man exhibitions although they | 
are new to these galleries. The feature | 
of the sculpture section of the show | 
will be three portraits of Paderewski 
by Malvina. Hoffman in his respective 


phases as “The Man,” “The Artist” and 
“The Statesman.” 

In the larger of the two newest rooms 
in the galleries has been assembled 
particularly good group of canvases in- 
cluding Lillian Genth’s “Spanish Girl,” | 
Ieopold Seyffert’s portrait of Mrs. Frank | 
G. Logan, of Chicago, Frank W. Ben 
son’s remembered still life, Charles Hop 
kinson’s “Portrait of Three Sisters,” a | 
new and striking Horatio Walker called 
“The Prodigal Son,” Julius Rolshoven’s 
“Portrait of an Unknown Lady” anc 
Gertrude Fiske’s “The Client.” 

Women artists who will serve on the | 
reception committee include Cecilia 


er, Harriet W. Frishmuth, Felicie Waldo 
Howell, Malvina Hoffman, Mrs. Archer 
M. Huntington, Mrs. John C. Johansen, 
Helen Turner and Gertrude Fiske. Lay | 
women subscribers who will also serve | 
on the committee are: Mrs. Oakes Ames, 


“LADY IN GRAY” By CONSTANCE CURTIS Mrs. Whitney Warren, Miss Mabel | an 
In the current exhibition of the National Academy of Design Choate, Mrs. Robert W. delforest, Mrs 
in appealing theme in which elaboration is wedded to simplicity, paradoxical as that Daniel Chester French, Miss Helen ¢ 


seem The rose-gray of the gown contrasts with blue flowers. 








Greenwich Village Historical 


Mrs. Joseph P. Grace, Mrs. E. H. 


Greenwich Village, a country boy whose | + 1 
riman, Mrs. Otto H. Kahn. 





Frick, Mrs. Henry J. Fuller, Mrs. Harry | 
Payne Bingham, Mrs. Walter S. Gifford, | only a copy, made perhaps by some stu- 
Har- | den ‘ . 


A Verdant Subject by Mr. Morgan 





“CHRISTOPHER WREN TOWER” 


In the current exhibition of the National Academy of Design 


of Provincetown 
which the 


This crsion 
verdure with 


By THEODORE J. MORGAN 


lifters from the usual one because of the wealth of 
artist has clothed the 


scene. Rose roofs and blue passages 


relieve the greens. 


AN ORIGINAL TITIAN 
FOUND IN LONDON 


Beaux, Anna Fisher, Laura Gardin Fras- | Supposed Copy by Student Proves 


to Be a Masterpiece Under Its 


Varnish —In National Gallery 


LONDON—At the National Gallery 


original Titian has been discovered 


|under a coat of varnish which had con- 


cealed its identity. The “Venus and 
Adonis,” which had long been considered 


dent, of the famous Titian in the Prado 


ee Tr ‘ - +» | patron was Vice President Burr), and | at Madrid, is actually an earlier version 
Society to Exhibit at Ainslie’s es hief of M h; oa : - lof the same picture by Titian himself. 
The Greenwich Village Historical So- —. pom net mes oe School Art League to Meet | The picture was obtained from the 
age al So- and the only Indian received at Rich- The School Art League will hold their | Colonna Palace in Rome. It has suf- 
ciety is opening an exhibition on Dec. 3) mond Hill House, Greenwich Village | annual meeting and luncheon at the Ho-| fered serious injury from fire in the 
at the Ainslie Galleries which is given The exhibition will consist of paint-| tel McAlpin on Dec. 8 There will be|upper left hand corner and this began 
honor of the memory of John Van-! ings by Morton Clivette and there will|a reception at which Mrs. John W. Alex- | to cause bits of paint to crumble away. 
derlyn (the first Colonial artist of|be lectures each day of the two weeks. | ander will preside. | Sir Charles Holmes, director of the gal- 








lery, ordered that the varnish darkeneu 
by age should be stripped off and the 
damaged parts restored. 

As soon as the varnish was removed 
the picture became transformed. The 
unmistakable brush work of Titian him- 
self was revealed and it was also dis- 
covered by certain overpaintings through 
which the lower stratum of pigment had 
forced its way that it had undergone 
alterations at the time it was painted. 

Titian was evidently dissatisfied with 
the orignial design. It had dark masses 
on each side which were too much of 
the same weight, so he extended his sky 
in certain places over foliage which has 
now forced itself up into view. Titian 
may have felt that nis alterations were 
too extensive to have a good result and 
he therefore painted the subject over 
again and produced the famous master- 
piece which now hangs in the Prado. 

The restoration of the National Gal- 
lery Titian is to be exhibited for a short 
time in the “naked” state to give stu- 
dents an opportunity of studying it. 














“INTIMATE PAINTINGS” 


from the 


MACBETH GALLERY 











The least important aes- 
thetic consideration in a 
work of art is its size. 


In our 


SEVENTH ANNUAL 
EXHIBITION 


of 


“INTIMATE 
PAINTINGS” 





SUMMER TWILIGHT 
By Charles H. Davis, N. A. 

















THE MILL STREAM 
By Gardner Symons, N. A. 








there are seventy-eight delightful pictures 
by America’s foremost artists, each rep- 
resentative of the artist at his best. For 
schools, small museums, collectors of mod- 
erate means, the prices, some of them as 











low as seventy-five dollars, make possible 
the possession of the sources of study and 
enjoyment found only in true works of art. 
May we send you our illustrated priced 
catalogue? 

















WILLIAM MACBETH, INC. 


ESTABLISHED 1892 


450 FIFTH AVENUE 


Two Doors South of the Public Library 


NEW YORK CITY 
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STAIR & ANDREW 


OLD ENGLISH FURNITURE 


TAPESTRIES : DECORATIVE OBJECTS: SILVER, ETC. 


LONDON NEW YORK 
25 Soho Square 45 East 57th Street 
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A Quaint Interior by Mary Gray 





“INTERIOR” By MARY GRAY 


In the current exhibition of the National Academy of Design 


Sober wm color, yet rich, this work shows careful study m arrangement. 
ita homely sort of atmosphere that suggests family tradition, 


It has about 








collection has been offered since the Van 
Gogh sale in 1912. Among the prints, 
which are chiefly those of the latter part 
of the last century and the years of 
the present one, are those of Brangwyn, 
Legros, Whistler, Pennell and a score 
of other artists. 


Big Print Sale in Amsterdam 


AMSTERDAM—R. W. P. de Vries 
are to sell at auction at their galleries 
here, Singel 146, on Dec. 13, 14 and 15 
almost a thousand etchings and litho- 
graphs assembled by an amateur collec- 
tor in Switzerland. It is said no such 

















EXHIBITION 
Prior to Unrestricted Public Sale 









The MOST NOTABLE and 
AUTHENTIC COLLECTION of 


SPANISH ART 


ever brought to this country 





The Property of the 


SPANISH ANTIQUE SHOP 


768 MADISON AVENUE, NEW YORK 











Consisting of Wrought Iron, Tiles, Furniture, 
Paintings, Textiles, Rare Beds, and other 
Objects of Art, ranging from the XIIth to the 
XVIIth Centuries. 





Clarke’s GALLERIES 


42-44 East Fifty-eighth Street - New York 


Sale Days: December 10th to 15th 


ON EXHIBITION FROM DECEMBER 34d to 8th 


Sales will be conducted by Mr. Elliot A. Haaseman, Auctioneer 





/One Bidder Takes 











INTIMATE 


| 450 Fifth Avenue 





WILLIAM MACBETH. Inc. 


Seventh Annual Exhibition ot 


South American Sketches by | 


RACHEL HARTLEY 


November 20 to December 10 


at Fortieth Street 


PAINTINGS 


New York City | 
Aa | 











PAY HIGH FOR ARMOR 
FOR TWO MUSEUMS 





Two Suits for 
$24,000—One Gives $14,000 for | 
Armor Set for Man and Horse 


The Museum of Fine Arts in Boston 
and the Cleveland Museum of Fine Arts 
were the principal beneficiaries of the | 
dispersal of a collection of arms and| 
larmor, stained glass, coffrets, ancient 
shoes and furniture, the property of a 





New York, at the American 
Art Galleries on Nov. 23 and 24. For 
the former institution C. H. Hawes paid 
$12,000 for a suit of Gothic armor, in 
general Spanish, of the XVth century 
and a like amount for a suit of Maxi-| 
milian armor made about 1525. For the | 
Cleveland Museum F. A. Whiting bought 
the first complete armor for man 
horse ever sold publicly in the 
States, paying $14,000. Each 
bought other pieces of armor. The col-| 
lection, consisting of items, brought 
$77,912.50. It was announced that the | 
name of the collector was not published | 


resident of 


| 
and | 
United | 
man also} 


255 





because he was the curator of a aiad 
museum. 

The more important numbers, with | 
their purchasers and prices, were: 
126—“*St. Martin,” panel, (14"x25”), south 

German, 1490; G. Harding ............ $525 | 
133—Stained glass panel, ote 2 . | 

French, XII-XIII centuries; G. Harding. - 
168—State halberd, and 1585; ; 

DE oo ct ach aeb ake foes s 06 6960068 $1425 
169—State _ halberd, Saxon; 1605; Ww. 

EE noah Bee ba dae 6a6dbbe.os basse 1,425 
214—Tilting helmet, probably English, 

>. S AR aye 2 
216—Morion of state guard of Francesco 

de Midici, 1575; R. Hamilton ........ 
222—Brigandine, Italian, XVI century; W. 

PE” Cvs s 6 Rebbe s abe eeedeeesunae $625 
227—Cape of chain mail, German, XVI 

century; W. W. Seaman, agent ...... $1,200 | 
228—Collection of 35 specimens of foot- 

gear from 1400 to about 1780; W. Wil-. 
eT Tee TEER OL Te Te eTE Le $550 
231—Double-barreled  wheellock  arquebus, 

Saxon, 1590; W Williams ............ 
245—Wheellock pistols, pair, about 1620 

Oe RS reer rer $1,200 
246—-Hauberk and bascinet, probably Italian, 

XIV century; F. A. Whiting ....... $3,100 
247—Complete Gothic armor, in eneral 

Spanish, XV century; C. H. Hawes. .$12,000 
248—Maximilian armor, German, 1510; 

GS te a ok es wns wae 0 at $3,400 
249—C omplete Maximilian armor, 1525; 

te Eh Ge nrrs Sys $12,000 
250—Complete armor for man and _ horse, 

German, about 1535, with No. 185, tilting 

lance, Italian, XVI _ century; i 

RAPE AY PRET Pr or een ee? cere $14,000 
251—Complete armor, German, 1559; J. K. 

PS Se are ere 3,200 
255—Engraved half armor, largely Venetian, 

1575; POLAR eee 


FURNISHINGS FROM TWO RESIDENCES 


Anderson Galleries, November 19, 20, 21, 22, 
23 and 24—Furnishings, paintings and ob- 
jects of art from the residences Rockwood 
Hall, Tarrytown, N. Y., and 689 Fifth Ave., 
New York; total, $138,707.50 for 2,089 
numbers. The more important items: 

1666—Set of English patterned silk satin 
draperies; R. J. Bs ines tGbes chee 55 

1582—Chinese-style Smyrna rug, (22’2”x 
10’5”); R Me Ghgeudieseksda tun $975 

1609—Ferahan woolen rug (20'10"x17’5”); 
rn oh. Cie arias sees 6 640550) 93.0k8 $500 

1616—Kashan woolen rug, (14'5”x14'6"); 
en ee +. vie sadecauna eecend aha $1,150 

1617—Kashan woolen rug, (13'6"x13’ 8”); 
cad chs ehh eh SAA SANE ERS $1,550 

1618—-Scotch hand-knotted woolen rug, 
(17°10"x21'5"); Berra $675 

1620—Ferahan woolen rug, (16'4"x7’7"); 
oS ST Sarr err $660 

1780—Needlework picture, “‘The Meeting of 
Rebecca and the Servant of Abraham,” 
(17”x19"), English, XVII century; Miss 
gk BE OE PA a $500 

1804—“‘Now I Lay Me Down To Sleep” 


(15x18), W. A. 


Bougereau; John Levy.$680 
1815—‘*Flowers,”’ ( 


2%42x28Y%), J. B. Robie ; 
i) PO ciel ph baay 6 bb sais 0 0 Si 
1822—‘‘Late Summer Afternoon,” (9% 
OR NPP rere 
1825—“In Wallachia,’’ (291%4x17%), Schrey 
er; Mrs. S. S. Boylston 
“The Visitor,” (314x46), 
ee Perey ee 
1831—‘‘Scene from ‘Faust,’”’ 
Delacroix, 1846; Kraushaar Galleries. .$2,400 
1889—Sterling silver tea and coffee sets, 
: =. Starr, New york; A. R. — 
Pair of silver-gilt urns, Philip Gi 
London, 1894; Henry Symons 
ae «dees bad +. 0c eee de 26k 4 6 te tee 
2000—Apple-green _ ovoid 
Kang-hsi; P. pee ee eee 
2001—Starch-blue  dorcelain water 
teakwood stand; G. B. Maran 
2015—-Flemish tapestry, scene of Punic 
wars, (11'9"x10’5”), XVI 
Williams 
2016—Brussels tapestry, ‘““The 
Diana,”’ (9'°11"%x5S’8”), XVII 
BR ory-09 sheGnib eink aaah Aané 6 
2017—-Flemish tapestry, mythological 
(9°8"x5'5”), XVII century; S. Johnson. $1,000 
2018—Flemish tapestry, historical subject, 
(13’6”"x11'4") Henry Symons & Co.. .$3,600 
2020—Aubusson tapestry, “Rinaldo Abandon- 
ing Armida,” (6’3”x3’7”); R. J. Leske.$1,000 
2022—Aubusson tapestry, (8'5”x13’ pee: 


Munkacszy, 
1,775 
(22x18%). 


century; F. 
$1,125 


scene, 





broideries, hangings, paintings, carvings 
|}and other objects of Italian art of the 
Gothic and Renaissance periods to the 


GIRARD COLLECTION 
IS SOLD FOR $101,177 


Large Variety of Antique Ital- 
ian Objects of Art Sent to 
Auction at American Galleries 


Tapestries, pieces of furniture, em- 


number of 398, which Cavalier Carlo M. 


Girard had had in: his studios at 149 
East 57th St., were sold at auction at 
the American Art Galleries on Nov. 21 


and 22 for $101,177. The collection was 
dispersed because its antiquarian owner 
is about to return to his home, Villa 


Palmieri, or Boccacio’s villa, at Florence, 
Italy. The highest individual prices were 
$3,050, given by E. F. Albee for each of 
two throne chairs, although a larger sum, 
$5,400, was paid by P. W. French & 
Co. for twelve needlework chairs which 
constituted four numbers of the catalogue 
but were sold as one lot. 
The more important items 
purchasers and prices were: 
131—Needlework 


with their 


walnut state chair, Ligur- 
ian, XVII century; A. Springs....... $450 
133—-Needlework carved walnut state chair, 
Piedmontese, XVII century; A Springs.$400 
135—Five decorated laque chairs, Roman, 
Directoire period; E. F. Albee........ $375 
140—Carved polychrome bookcase, Tuscan, 
XVII century; Mrs. G. Mesker....... $550 
168—Two amber velvet armchairs, Modenese, 
XVI century; Mrs. Edward Greene... .$500 
175—Two crimson velvet walnut chairs, L igur- 


ian, XVI century; L. M. Ogden...... $620 
178—Carved walnut table, Abruzzian, XV 
century ; , "\ G ” er Raeser pari $600 
180—Carved and gilded polychrome walnut 
table, Paduan, XVII century; A. Rudert, 
OOD a eb SW ENON Tick 6 Oey 86k eterens $4 $475 
182—Carved walnut credenza, Verona, XVI 
century; W. .  . ae ee $525 
183—Carved walnut cabinet, Tuscan, XVI 
century; Milton G. Blum.............. $390 
188—Sculptured walnut cassone, Bergamo, 
XVI century; Mrs. S. F. Salmon...... $375 
191—Sculptured walnut cassone, Brescian, 
XVI century; Mrs. G. James.... . $375 
194— Walnut refectory table, Tuscan, “XVII 
century; Lewis H -<E So eee $375 
196—Carved wa‘nut refectory table, Bres- 
cian, XVI century; Mrs. G. Mesker....$925 
7 Carved walnut four- -post bed, Bergamese, 
XVII century; W. B. W illiams........ $350 
292 The Assumption of the Virgin,” 
(22x13), Andrea di Niccolo; W. W. Sea- 
SO ere eee eee $1,400 
293—"*Madonna and _ Child,” (26x18%), 
Giacomo Cozzarelli; A. G. Glasgow. ..$2,600 
295—**‘Madonna, Savior and St. John,” 
(33x27%4), Agostino di Daccio; P. W. 
UO SR Os Serna rere $2,000 
296—Polychromed sculptured bust of a girl, 
F ‘lorentine, XV century; Mrs. A. de 
Sig a Riad geet egea s = riae ig SR $1,000 
298—"*The Annunciation,” terra-cotta bas- 
relief, (1834x18%), Andrea della Robbia; 


ES Pe Se “Sere. $1,100 
299—"*Madonna and _ Child,” polychromed 
terra-cotta bas-relief, Giavanni della Rob- 
ee ENG BENS 65.456 458 cs sche oaeeee $1,150 
303—Carved walnut writing cabinet, school 
of Verrocchio, XV century; Mrs. Kil- 
ME. Nei WS6644 440005 A049 os bo teRsaS $1,200 
304—Carved walnut writing desk, school of 
Verrocchio, XV century; Mrs. G. H. Lone- 
Ser rr (6 a a a $1,250 
353 to 356 inclusive—Twelve Punto di 
Parma needlework chairs, Parmese, XVII 
century; P. W. French & Co........ $5,400 
359—Brussels tapestry walnut throne chair, 
Tuscan, XVI century; E. F. Albee...$3,050 
360——Brussels tapestry walnut throne chair, 
Tuscan, XVI century; E. L. Albee... .$5,050 
375—Carved walnut center table, Savoyard, 
XVI century; P. W. French & Co....$1,100 
380—Gilded carved walnut table, Paduan, 
XVII century; W. W. Seaman, agent.$1,150 
396—Enghien tapestry, XVI century; V 


errr rrr ee lee + $1,600 
397—Enghien _ t: apestry, XVI century Vv 
PE? vs 5-ctne 4 0.6 obs kai bae a eee $1 .600 
398—Enghien tapestry, XVI century; J. K. 
gg IRR SR ee RE) ere. 
Goldschmidt’s New Catalogue 


E. P. Goldschmidt & Co., 45 Old Bond 
St., London, have issued to their Ameri- 
can clients a new catalcgue of rare and 
valuable books including Americana, 
book bindings, old medicine woodcut 
books, manuscripts and a few illustrated 
art volumes. Among the bindings are a 
copy of Procopio, a fine specimen of 
Venetian Renaissance; Dante’s “Divine 
Comedy” from the Bodoni press with a 
modern binding by F. Bakala of Vienna; 
an English gilt binding of 1546, and a 
specimen of early Ghent or Bruges 
stamped panel binding. 





Sale at Art Workers’ Club 


The annual Christmas sale 
benefit of the Art Workers’ Club, 224 


for the 


Edouard Jonas 


Expert to the French Court 
of Appeal 
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3 Place Vendome, Paris 





























J. CHARPENTIER 
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76 FAUBOURG ST. HONORE, PARIS 
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E. LARCADE 
Art Objects of High Antiquity 
140 Faubourg St. Honore--17 Place Vendome 


PARIS 























Italian Maiolica 
Hispano-Moresque Pottery 


Gothic & Renaissance Old Tapestries 


Paris, 32 sis Boulevard Haussmann 


M. & R.STORA 














J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 














H. FIQUET @ CO. 
’  ¢Modern «Masters 


88, Avenue Malakoff, PARIS 























CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 
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CHINESSINDES 


14, rue de Castiglione 
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CHINESE WORKS OF 
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LECAPLAIN et Cie. | 


Publishers of Original Etchings, 
Woodcuts and Lithographs by 
contemporary masters 


47-49, RUE CAMBON, PARIS 




















Richard Owen 


15 Quai Voltaire 
PARIS 


Old Master Drawings 








West 58th St., will be held as usual this | 
year at the clubhouse on Dec. 6 and 7, 
from eleven to six o'clock. There will | 
be the familiar artistic gifts made by | 


XVIII century; M. C. Morton ......$2.600| artist members: sketches and paintings, | 
2023—A ubusson tapestry, (asi darfe Christ Fi i hooks a inte | 
XVIII century; M. C. Morton ...... $2,600| Christmas cards, books, toys, boudoir | 
2024—-Cetit-point, tehile cover, Italian, XVII | caps, painting aprons, desk sets, painted | 
century; V Do. bis as 40's.0 0 60.4 $975 s, bag shions, Ss Ss 
2087—Six carved and gilt wood Louis XVI bn. - ‘. ~ — = +. ma _ 
armchairs with Beauvais tapestry, and anagra hgures and other articles un- | 
eS A raat $5,300! usual in design and artistic in pattern. 

















Ed. SAGOT 


Rare Prints 
Rue de Chateaudun, 39 Bis, Paris 
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A ‘Beautiful ere at Chicago 





“THE RED SCREEN” By NORMAN TOLSON 


the Thirty-sixth Annual Exhibition of American Paintings and Sculpture at the Art 
Institute of Chicago. 


In this portrait there is remarkable harmony between the subject and the accessories 
with which the artist has undertaken to express her personality. 





———— 





Sale of Chinese Porcelains | Vous Cheng and Chien Lung_ periods 
ind are of various colors including sang 
de bouef, blue and white, powder blue, 
Chinese porcelains, jades and bronzes, | famille verte, famille rose and blanc de 
| Chine Every article is guaranteed. 


at Metropolitan Galleries | “ 


a large collection owned by a resident 
of New York, are to be sold at auc- | 
tion at the Metropolitan Art Galleries 
on next Friday and Saturday afternoons 


Sale of Books at Hodgson’s 
LONDON—On Dec. 6 and 7 Hodgson 
ane . ‘ , will sell modern books collected by the 
by G. S. Rains. It is said that many| ate Frederic Harrison and the modern 


unusual specimens are among them.| mathematical library of Professor A. 
[hey represent the Ming, Ka’ng-hsi,} Russell Forsyth. 











































On free view beginning 

Friday, November 30, from 9 to 5 

Sunday, December 2, from 2 to 5 
continuing until dates of sale 





| at the 


American Art Galleries 


Madison Avenue, 56th to 57th Street 
| The 
| Herman Lans Collection 
| of 
| Decorative Furniture 


| French, English and Italian 
| 17th and 18th Centuries 
Including Fine Inlaid Tulipwood, Painted and Lacquer 
Commodes, Tables and Cabinets; Carved Oak and Wal- 
nut in the Jacobean and Queen Anne Manner, Georgian 
Lacquer, Dainty Sheraton and Adam Cabinets, Tables, 
Mirrors and Chairs; Italian Carved Walnut Tables; 
Renaissance Tapestry Chairs, Screens and Cabinets. 
Over One Hundred Valuable French and English Needlework 
Chairs, Banquettes, Sofas, Screens 


Fifty Gothic, Flemish, Renaissance and 17th and 18th Century 
Aubusson Tapestries, Borders and Cantonnieres 


Including Several Signed Brussels Examples 
Beautiful Embroidered Velvets, Brocades and Needlework Panels 
Bristol Cut Glass in Amethyst, Sapphire-Blue and Amber 
Saxe Porcelain Figurines, Groups and Candelabra 
Lustered Candelabra and Chandeliers 
Floral and Architectural Decorative Paintings 


English Lead Garden Statuettes and Vases Sculptured Marble Well- 
Head, Vases and Benches 


Italian Forged Iron Gates 


To be sold at Unrestricted Public Sale on the Afternoons of 
Thursday, Friday and Saturday, December 6,7, and8 at 2:15 


Under instructions of the Lans Curiosity Shop, in order to 
facilitate the settlement of the estate of the late Herman Lans 


Illustrated Catalogue Mailed Upon Receipt of One Dollar 


The Sale will be conducted by 
Mr. Otto Bernet and Mr. Hiram H. Parke 


AMERICAN ART ASSOCIATION, INC., 


Managers 
Madison Avenue, 56th to 57th Street 


Entrance No. 





30 East 57th Street 























ANTIQUES ~WORKS OF ART 


33 EAST 57T!STREET — NEW YORK |) ; 
TELEPHONE PLAZA 7435 | TAPESTRIES 
Li aL MS REISS WORKS OF ART 


B Douglas Cons Go, |] won crass 
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| Wildenstein & Co. 
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NEW SALES RECORD 
MADE BY ANDERSON’S 


Twenty-two Sessions Have Been) 
Held at Galleries in Twelve 
Days and More Are at Hand 





The Anderson Galleries have just com- 
pleted the two busiest weeks in_ their 
career, having in twelve days conducted 
twenty-two separate sessions of sales. 

In the coming two weeks they will 
exhibit and sell the Persian collection 
of the late Reiza Khan Monif and also 
rare prints by Nathaniel Currier and 
Currier & Ives, representing examples 
gathered in the last fifteen years for the 
purpose of illustrating a biographical 
history and check list bearing the title 
“Nathaniel Currier, Lithographer; Col- 
ored Engravings for the People,” from 
the collection of Fred J. Peters, of 
rlushing, L. I. They also will show 
and sell early American furniture and 
furniture of the XVIIIth and early 
XIXth centuries from the collection of 
Mr. Peters, old American and early 
English, Irish and Continental silver and 
old Sheffield plate from the collections 
of the late Augustus Roche, once mem- 
ber of Parliament for Cork, Ireland; 
the late Sir Thornley Stoker, of Ely 
Place, Dublin; the late Colonel Totten- 
ham, of Rathfarnham Castle, Dublin, 
and Lady Ardilaun, of St. Anne’s, Clon- 
tarf, County Dublin. 

Another event at the same galleries 
will be the sale of a library of western 
Americana, collection dealing with local 
history in the regions lying within the 
Ohio and the Missisippi valleys and 
those extending to the Pacific Ocean. 





Puttick & Simpson Delay Sale 


LONDON—Puttick & Simpson an- 
nounce that because of the general elec- 
tion they have found it advisable to post- 
pone from Dec. 7 to Dec. 10 the sale 
which they had advertised for the for- 
mer date. The collection which is to be 
offered includes Gobelins and Beauvais 
tapestries, Ispahan and other carpets, 
antique furniture, old English and Chi- 
nese porcelains and other objects of art. 


Sales and Exhibitions 


AMERICAN ART GALLERIES 


(Madison Avenue, 56th to 57th Street) 

December 3, evening—Sets of standard authors 
from the library of Jules Kahn, of Chicago, 
Ills. On free view from Nov. 30. 

December 3 and 4 afternoons, and December 
5, afternoon and evening—Part II of the 
collection of Americana of the late William 
F. Gable, of Altoona, Pa. On free view 
from Nov. 30. 

December 6, 7 and 8, afternoons—Antique 
French, English and Italian furniture, Flem- 
ish and Audubon tapestries and other items 
from the estate of Hermann Lans. On free 
view from Nov. 30. 

December 10, 11, 12 and 13, afternoons— 
Household furnishings and embellishments 
from the estate of Ellen B. Roberts, On 
free view from Dec. 

December 14 and 15, afternoons—Furniture, 
bronzes, porcelains, paintings, tapestries and 
other items from the collection of the late 
Henry T. Dortic. On free view from Dec. 8. 

ANDERSON GALLERIES 
(Park Avenue at 59th Street) 

December 3, 4, 5 and 6, afternoons—Early 
American furniture and_ other objects of 
art collected by Fred J. Peters, of Flushing, 

I. On public exhibition 

December 3, 4 and 5, evenings—Americana 
dealing with the valleys of the Ohio and 
the Mississippi and the region extending 
to the Pacific ocean. On public exhibition 
from Nov. 27. 

December 6, evening—Prints including those 
of Currier & Ives collected by Fred J. Pet- 
ers, of Flushing, L. I. On public ‘exhibi- 
tion. 


December 7 and 8, afternoons—Old American | 


and early English and Irish silver and old 


Sheffield plate from the collection of the | 


Irish and English nobility. On public ex- 
hibition. 

December 13, afternoon and evening—The 
library of a private collector of the Middle 
West. On public exhibition from Dec. 7. 


BROADWAY ART GALLERIES 
(Broadway at 53d Street) 

December 7 and 8, afternoons—Paintings, 
bronzes, marbles, tapestries, furniture, rugs 
and other objects of art. On exhibition until 
hour of sale 


CLARKE’S GALLERIES 
(42-44 East 58th Street) 

December 10, 11, 12, 13, 14 and 15, after- 
noons—Wrought iron. furniture, paintings, 
textiles and other objects of Spanish art, 
the property of the Spanish Antique Shop, 
768 Madison Ave. On exhibition ly Dec. 
1 to 8. 

METROPOLITAN ART GALLERIES 
(45-47 West 57th Street) 
December 5 and 6, afternoons—Laces, em- 
broideries and other textiles. On exhibition 

from Dec. 1 to 4 

December 7 and 8, afternoons—Chinese porce- 
lains of the Ming, Ka’ng-hsi, Yung Chen 
and Chien Lung periods; jades, bronzes anc 
other articles. On exhibition from Dec. 1 
to 6. 

PLAZA ART AUCTION ROOMS 
(5-9 East 59th Street, at Fifth Avenue) 

December 5, 6 and 7, afternoons—Persian and 
Chinese rugs consigned by an importer. On 
exhibition Dec. 3 and 4 

WALPOLE GALLERIES 
(12 West 48th Street) 

December 7, afternoon—The library of John 

C. Lalor including books on art. 
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Eighteenth Century 


NISH ART SALE FURNITURE 


“aaL LAST A WEEK 


—_—__—. | 
Collection of "Spanish Antique 


Shop to Be Dispersed by El- 647 Fifth Avenue - New York 


liot A. Haaseman at Clarke’s Paris: 57 Rue La Boetie 











One of the important events of the 











auction season to collectors of antiques 











will be the exhibition and sale of a great 
number of old Spanish objects of art] 
and craftsmanship at Clarke’s Galleries, | 
42 East 58th St., the exhibition begin- | 
ning today and lasting until next pel 
day and the sale consuming all the after- 























ARLINGTON GALLERIES 


274 Madison Ave., bet. 39th and 40th Sts., 
New York 


EXHIBITION 
BY CLIFFORD ADDAMS 


November 26th to December 15th 











“SAINT ANGELICA” 
SPANISH, XV CENTURY 


This bust of Saint Angelica, in the Spanish 


collection to be sold at Clarke's Art Gal EI ] h be 0A) 
leries, is of wrenee ver gilded and ariy 1nésé rr 














noons of the succeeding week, or from IMPORTANT EXAMPLES OF 
Dec. 10 to 15. The collection, described Old Chinese Porcelain 

as “the most notable and authentic of Early Chinese Sculptures and Pottery 
those ever brought to this country,” is Rare Persian Faience 


that assembled by the Spanish Antique ms ome ea: vn 
Shop at 768 Madison Ave. It is said . 1 
that no such aggregation of artistic Parish-W atson €&9 Co.'™ 
works of Spain from the XIIth to the 560 Fifth Avenue New York 
XVIIIth century ever has been offered 
at a public sale. 

The collection is rich in’ wrought-iron 
torcheres, gates and window grilles and ‘ > 
contains two extremely rare varguenos. Picture, Studio and 


There also are Gothic carvings, paint- 































ings, ceramics, furniture including chairs, Gallery Lighting 

tables and painted and decorated beds, 

and an array of textiles which show the The Frink Engineering De- 

genius of Spain for the blending of col- partment makes a special 

ors. The catalogue of the sale contains study of lighting pictures— 

fifty-five illustrations. individually or in groups, Its 
The sale will be conducted by Elliot services are at your disposal. 

A. Haaseman. 

Lans Collection of Antiques I. P. FRINK, Inc. 


Goes to American Galleries 24th St. and 10th Ave., New York 


On the afternoons of Dec. 6, 7 and ssipeaatemnalamialed inca 
8 the collection of antiques owned by 
the late Herman Lans will be sold at 
the American Art Association, 30 East 
57th St. Mr. Lans came of a family 
of antiquarians and started his own 
career as foreign buyer for his father. 
He ransacked Europe for rare furni- 
ture, both ancient and modern, and al- 
though he died at the age of thirty 4 . 
years, his collection reflects mature judg- Marine Paintings 


ment and taste. 
This collection, which is now on ex- by J 
hibition at the American Art Galleries, ohn P. Benson 
comprises decorative French, English 
and Italian furniture of the XVIIth and 
XVIIIth centuries including numerous 
inlaid tulipwood commodes, tables and 693 Fifth Ave. New York 
cabinets mounted in cuivre de’or, others r 
in lacquer or decorated with lacquer, fine 
walnut and carved oak Jacobean, Queen 
Anne and Georgian pieces as well as ; RS RE 
Sheraton and Adam cabinets, tables and 
mirrors, and more than 100 needlework LAZA! ART AUCTION | 
chairs, sofas, banquettes and screens in ROOMS 
a diversity of colors and designs. EDWARD P. O'REILLY, Auctioneer 
There is a small gathering of Bristol 5, 7and 9 East 59th Street New York 
cut glass in amethyst, sapphire-blue and 
amber, Saxe porcelain figurines, groups 
and candelabra, lustred candelabra and JUST OFF FIFTH AVENUE 


chandeliers and floral and architectural 





Kennedy & Co. 
































. eO Best location in New York for 
decorative paintings. ; the sale of art works by auction 
Fifty Gothic, Flemish, Renaissance 
and Aubusson tapestries, borders, can- We solicit the dispersal of col- 


tonnieres and screens, several of which 


; - i indivi 
are signed, are of importance, and the lections or individual art works 








There are to be seen in the main hall 
upon entering the galleries. 


embroidered velvets, brocades and needle- from owners and estates anywhere. 

work hangings also are attractive. New York is the ART CENTRE 

There are also old English lead gar- OF THE WORLD and our facili- 
den statuettes and vases, sculptured . 
petri: ie ies are unsurpassed. 

marble jardinieres, fountains, tables and " 

benches and ancient forged iron gates. If you are in the market for art or 
} 


artistic furnishings we invite you 
to call at our galleries or send your 


nT a Seleer a Collection name for our catalogues. 


Paul Bottenwieser has just arrived We give special attention 
from Beriin with a collection of old|{}to APPRAISALS for 














masters which he is showing privately owners and estates 
in his studios at the Anderson Galler- 
i€ s. —————e—e—eEeEeEeEeEeEee 
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AN ART RAPPROCHEMENT 


That an English village should have 
acquired, five years after the World 
War, a. memorial showing British 
privates sharing their cigarettes with 
German soldiers, is looked 
Great Britain as a_ sign of 
rapidly the old and bitter war hatred 
is dying out among the people of that 
country. The artist who painted the pic- 
ture, Neville Lytton, served in the war 
as a soldier, and against criticisms 
voiced in opposition to his work he 
argues that it is “a striking 
chivalry” and that “every ex-service man 
knows that one hardly ever hated Ger- 
mans; it was the general, well shaved, 
washed and with his boots polished, who 
led us into the show that we hated.” 

Mr. Lytton is voicing a commonplace 
of most wars when he says that the 
British soldiers did not hate their Ger- 
man enemies, that emotion being the ex- 
clusive possession of the civilian world 
and its intensity growing in proportion 
to remoteness from the firing lines. 
Enemy soldiers fraternize during war 
but enemy civilians will not, and it is 
among this last-named class that war 
hatred lasts longest. It may come to 
pass that art, among its many burdens, 
may have to take up the missionary 
work of wiping out this lasting feeling 
among civilians in post-war periods 
through the agency of such paintings 
as this which an English artist has done 
for the village of Balcombe in Sussex. 





upon in 
how 


note of 


TOO MUCH FOR THEM 


When Champollion, founder of Egypt- 
ology, unlocked for all time the secrets 
of the land of the Nile by first reveal 
ing the meaning of its hieroglyphs, he 
gave his discovery to the world in a 
letter written to his brother to be read 
in public. This admirable procedure has 
been followed by all Egyptologists mak- 
ing important discoveries through exca- 
vation or otherwise until the late Lord 
Carnarvon sought to capitalize his dis- 
coveries at the tomb of Tut-ankh-Amen 
by the process of selling the copyright 
privileges of articles written and photo- 
graphs taken under his direction to the 
London Times, the New York Times and 
the subscribing to their 
services 


papers news 

The scandal created by this indefen- 
sible method of shutting off from the 
larger part of the reading world news 
and pictures of an excavation, the im- 
portance of which was shamelessly and 
falsely aggrandized, was far-reaching in 
its effects. In the season of 
Egyptian excavation when the tomb of 
Tut-ankh-Amen was closed, no attention 
was paid to the matter outwardly, but 


close 


Or ee (Book Counter) 


.353 Hill St. 
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‘THE OLD ROAD” 


“PAVLOWA” 


Courtesy of 


there actually were at work forces which 


appear to have brought to an end this 


outrageous method of keeping from all 
but an infinitesimal portion of the read 
ing world news of the discoveries made 
at the tomb. the 


could not be expected to be interested 


Even Moslem, who 


in such sharp practices of the Christian 


world, rebelled against the copyrighting | 


of news and pictures relating to these 
Now formal an- 
the 


government of a plan whereby the no- 


particular excavations. 
nouncement is made by Egyptian 
torious copyright scandal is to be ended 
in this particular case. 

According to this arrangement, as an 
nounced by the Prime Minister of Egypt, 
equal treatment is to be accorded all 
Egyptian and foreign correspondents re- 
garding news of the work at Tut-ankh- 
\men’s tomb, and no statements regard- 
ing the work of the 
be published anywhere until 
appeared in Cairo. 


excavators are to 
they have 
It also proposes that 
fortnightly visits to the interior of the 
tomb be permitted to fifteen journalists 
and that the work of the excavators be 
under the constant supervision of Egypt- 
ian officials detailed for the purpose. 
As it must be assumed that these offi- 
cials_ will bulletins immediately 
when any important discovery is made 
and that these bulletins will be published 
at Cairo at once, it appears certain that 
the scandal of copyrighting 


issue 


news of 


Egyptian exploration and discovery will | 


be ended for this season at least. 
the credit of the present Egyptian gov- 
ernment it may be said that it is not 
likely to be revived so long as the gov- 
ernment is in power. 





Barrau’s Exhibit Continued 


The exhibition of the Spanish artist, 
Laureano Barrau, which was to close 
at Reinhardt’s Gallery on Saturday, 
Nov. 24, will be prolonged for one week, 
owing to the great success of the exhibi- 
tion and the interest of the public. In 
the first week eight pictures were sold. 





Grand 


To} 


By CHARLES H. DAVIS 


By MALVINA HOFFMAN 


Central Galleries 








| STUDIO NOTES 





Truman E. Fassett is leaving the Sher- 
woed Studios for a new studio at 47 
Washington Square South, where he ex- 
pects to be at work after Dec. 1. 

Arthur E. Cederquist’s painting, 
“Farmer Boy,” has been accepted by 
the Buffalo Society of Artists for its 
sixteenth annual thumb-box show at the 
| Albright Art Gallery. 

Dorothy Randolph Byard, after a sum- 
mer of portrait painting in Silvermine, 

Conn., and a visit in France and Italy, 


has returned to her New York studio 
at 42 Barrow St. 

| Paul W. Bartlett has returned from 
Paris and is at his studio, 32 West 


49th St. 
Gardner Hale has just left New York 
for Palm Beach where he is engaged to 


execute frescoes in the decoration of the | 


|exterior of a house. 

Ella E. Richards has just completed a 
portrait of Mrs. William F. Lyon, of 
Baltimore. In her exhibition of thirty- 
two oils at the Art Center in Washing- 
ton are her portrait of Charles MacDon- 
ald, former president of the American 
Society of Civil Engineers, and her full- 
|length portrait of Princess Waletka, 
| American Indian seeress. 

Walter Palmer, who painted in Glou- 
cester, Mass., all summer and who later 
returned to his studio in Albany, is 
spending some weeks in New York where 
he will remain until after the opening 
of his exhibition at the Milch Galleries. 

John Young-Hunter, whose portrait of 
E. W. Scripps is prominently hung in 
the present Academy exhibition, has been 
| invited to open the new Van Dyck Gal- 
| leries in Washington with a display of 
| his recent portraits. 

Dhan Gopal Mukerji, the Hindu artist, 
will give a lecture on Hindu sculpture 
and architecture on the evening of Nov. 
27 at the Master Institute of United Arts, 
310 Riverside Drive. Mr. Mukerji is 
the author of books on Hindu arts and 
life. 

Jane Peterson, who has been painting 
in Europe for three months, arrived on 
the Berengaria on Nov. 23. 


John Noble is working on plans for a 
decoration for an important building at 
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“VENETIAN 


(ran 


“Venetian Fish 
Davis’ “The Old 
Road” Mario Korbel’s “Pavlowa” 
were among the works sold by _ the 
Gsrand Central Galleries during the re 
cent exhibition sent by the galleries to 
\urora, Ill. In the two weeks the show 
lasted the sales netted a total of nearly 
$30,000 in paintings and sculptures dis- 
posed of to Chicago and Aurora collec- 
tors. 


While 


Ee lhott 
ing Boats.” 
I and 


Daingertield’s 
Charles H. 


the exhibition was in 
the Grand Central Galleries 
tist members to be present and among 
those who accepted the invitation and 
spent several days at Aurora were Way- 
man Adams, Frederick J. Waugh, Guy 
Wiggins, Oliver Dennett Grover, Mrs. 
Fauline Palmer, Albin Polasek, George 
Imer Browne and Leopold Seyffert. 


progress 
invited ar 


Aurora, in Its Record-Making Purchases, Knows How to Select Good Art 


d 


The night before the show opened, 


Newport. At his studio, 230 East 15th | 


St., he 
ing for 

Cullen Yates has given up his studio 
in the Van Dyck building where he 


is completing a decorative paint- 
Omaha. 


painted for many years and will live per- | 


manently hereafter at his home in Shaw- 
nee, Pa. 

Galen J. Perrett has returned from 
Rockport, where he painted during most 
of the summer, and is again in his New 
York studio at 51 West 10th St. 


Frederick C. Frieseke has finished a 
portrait of his daughter and one of Mada 
Redin, of Birmingham, Ala. Miss Frie- 
seke is shown seated at a piano, 


Fred Oswald, who is called the “Amer- 
ican painter of Venice,” is returning in 
December after a fourteen years’ resi- 
dence abroad. He will hold exhibitions 
in New York and Chicago. 


Claggett Wilson has returned from a 
trip in Spain and Italy, where he col- 


lected furniture and materials for the 
home of ae_e well-known New York 
banker. 


Arthur V. Dilley wil! speak on Orien- 
tal rugs at the Women’s City Club, 22 
Park Ave., on Wednesday evening, Dec 
5th. The lecture will be illustrated with 
lantern slides and will be under the 
auspices of the Art Committee. 


A Floral Theme by Mr. Wickwire 


“PEONIES” 





| OBITUARY | 








By ELLIOTT DAINGERFIELD 


Central 


Galleries 


Oct. 30, the Aurora Art League gave 
a dinner to celebrate the event and in 
honor of the Grand Central Galleries 
management at which one hundred 
guests were present. At the close of 
the show the visiting management gave 


a dinner in return at which, in addition 
to the many artists present, there were 
also as guests Frank G. Logan, vice- 
president of the Art Institute of Chi- 
cago; William O. Goodman, president of 
the Friends of American Art; Dudley 
Crafts Watson, director of the Milwau- 
kee Art Institute, and C. B. Burkholder, 
of the Chicago Art Institute. 

Each of these guests made informal 
addresses except Wayman Adams, who, 
in lieu of making a speech, made a por- 
trait sketch of Captain J. F. Harral 
which is to be shown in the Grand Cen- 
tral Galleries. 

















E. REGINALD FRAMPTON 
E. Reginald Frampton, whose pictures 
in the pre-Raphaelite manner have been 
a regular feature of the British Royal 
Academy for many years, died suddenly 


while on a visit to Paris. His studio 
was in Brook Green, Hammersmith,, 
London One of his best-known pic- 


tures, “The Kiss of Spring,” was awarded 
a silver medal in the Paris Salon in 
1920. He was 50 years of age, 


MAXIMILIAN SCHNEIDERHAHN 

Maximilian Schneiderhahn, 70 years 
old, nationally known religious sculptor, 
died in St. Louis of heart disease. He 
executed commissions for Catholic 
churches and institutions throughout the 
country. He was a graduate of the 
Munich Academy of Fine Arts, and came 
to St. Louis in 1870. He is survived by 
his widow and ten children. 


MRS. DAVID CHASE 
Mrs. David Chase, mother of the late 
William M. Chase, died in the home of 
her daughter, Mrs. C. E. Roberts, Ar- 
lington, N. J., on Nov. 22. She was 
ninety-one years old 


By JERE R. WICKWIRE 


In the current exhibition of the National Academy of Design 


The lightsome glory of the artist’s full-blown peonies contrasts with a deep but glowing 
background in which rose tones come out of purple. 
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Famous German’s Works Shown Here 





“A SURPRISE” 


This picture is § 


c Municl 
Waldorf-Astoria which ts 


tite 


TORONTO 


Art Gallery of the 


Grange are now hung with the large and 


The walls of the 
varied exhibit of the Royal Canadian Acad- 
inost important showing 


It is held on 


emy, which 1s the 


of art each year in Canada. 


alternate years in Montreal and To 
nto. On Thursday evening last the 
formal opening took place with a private 
view, when the president, Mr. G. Horne 
Russell, and Mrs. Russell, received. Of 
special interest, and occupying an im 
tant place in one of the rooms, are 
half dozen large canvases of uniform 


size, in competition for the prize offered 


by the Academy for mural decoration, 
history of early Canada being the theme 
chosen. The competitors were allowed 
to choose their subjects from various 
outstanding features of Canadian history. 


Portraits are scarce, 


but are excep- 
tionally fine and str 


G. Horne Rus- 
sell shows a speaking portrait of E. Alex 
ander, Esq. An old Western pioneer has 
been given broad treatment by Peter 
Shepherd, and there are two excellent 
examples of the work of Randolph S. 
Hewton, of Montreal; three spirited por- 
traits from the brush of E. Wyly Grier 


ong. 


are of the Rev. Canon Fidler, M.A., 
S. 7 Moore, Esq., and of Colonel Alex 
ander Fraser. Henri Hebert shows a pas- 
tel of Mile. Cecile. A dark-eyed child, 


painted by Marion Long, is named the 
‘Golden Age.” Charming in tones and sub 
ject is the mother and child by Laura A. 
Muntz Lyall, and there is a pastel of an 
Egyptian woman in abject attitude, called 
“Lotifa,’ by Helen L. Davidson. Six 


{rt Ass 


ré ewed etse 





By PROF, ERNST LIEBERMANN 
exhibition at the 


wsSuUC. 


tations in their present 


this 


vihere in 


treal, has several winter landscapes, and 
his Clydesdale horses, pulling a heavy 
load up a hill, show splendid action. 

ther good winter landscapes are by 
Maurice Cullen (oils), and by St. George 
Burgoyne, in water color. An outstand- 
ing winter landscape is by M. A. Suzor 
Cote, “Alleghany Hills in Winter,” and 
this artist also has a nude figure, in pas- 


tel, that is notable. 

Good landscapes are shown by Queenie 
Gilverson Sorley, Elizabeth Nutt and 
Hal Ross Perrigard. Gertrude Spurr 


Cutts shows a charming arrangement of 
peonies, old flowered chintz and 
bric-a-brac. Two water colors by F. H. 
Brigden are well handled. “Shoeing a 
Grey Horse” by Alice Des Clayes and 


rose 


“Cooper Shop” by Arthur Drummond 
are good interiors. Oil landscapes by 
M. P. Macdonald, Manly Macdonald, | 


J. Wilson, Ernva A. Willard, Zena Ha- 
worth, James L. Graham, Clarence Gag- 
non, Minnie Kallmeyer, Homer Watson 
and Carl Ahrens are also shown. Others 
represented are Charles W._ Jefferys, 
G. A. Reid, Arthur Lismer, J. W. Beatty, 
ae? Jackson, Robert Holmes, B. T. 
Adney, Fred Haines, Ivan H. Neilson, 
Walter Phillips, Estelle M. Kerr, Her- 
bert Raine and Ramsay Traquair. 

In sculpture, Alfred Howell, Henri 
Hebert, Bela Janowsky, Florence Wyle, 
M. A. Suzor-Cote and F. S. Sciortino 
show good work. 

Marion Long, A. R. C. A., is showing 
1 large number of her vividly colorful 
paintings at Eaton’s Gallery. Part of 
Miss Long’s summer sketching took her 
to Provincetown. This historic spot has 
been the rendevous of many Canadian as 








LONDON 


of Australian Art at Burlington House, 
has found a purchaser and that in each 
case the purchaser was a Britisher, not 
a Colonial. Whether a birth certificate 
was obtained from every buyer I cannot 
say, but I give you the report as it 
reached me. I may say that the Modern- 
ist movement was conspicuous by its 
absence from the show, which was the 
sort of thing that might have occurred 
twenty years ago in one of our provincial 
towns. 

Philip Rickman, who is holding an ex- 
hibition of water-color drawings of game 
birds at the Greatorex Galleries, achieves 
a real tour de force in the way in which 
he manages to give the iridescence of 
plumage on pheasant and dove, goose 
and kingfisher. But he does more than 
this, for he has also remarkable skill 
in differentiating between the sheen on 
the feathers of a live bird and on those 
of a dead, giving beneath the feathers 
the modeling of the body and _ indicat- 





ing, as it were, tne areas over which 
| each little set ot feataers is distributed. 
| Thus his work is interesting from the 
| point of view of natural history as well 
as of art, and is the outcome of patient 
nature study as well as of esthetic tech- 
| nique. Mr. Rickman’s birds are so ex- 
| cellent that one regrets that his back- 
| grounds and landscapes do not keep pace 
with them in mastery. He is happiest 
when depicting a bird alighting upon a 
tree-branch; it is when he essays the 
more ambitious snow scene or flooded 
meadow that he shows his comparative 
lack of interest in the setting. but bird- 
life he understands to a nicety. 

“Wild Life in Many Lands” is the sub- 


ject of the exhibiticn which John G 
Millais is holding at the Fine Art So 
ciety, 148 New Bond St. This is work 


which should appeal to the coilector of 
sporting pictures. It is accurate in de 
tail and spirited in style; the artist is 
concerned more with truthful representa- 
tion than with any disturbing taeories 
about Impressionism or Modernism in 
general. The public who will appreciate 
this kind of painting will be equaily un- 
disturbed and value the evident sincerity 
which underlies it. W. Russell Flint 
in another room is exhibiting some 
drawings in a style rather more tree and 
more adventurous than that usual with 
him. Some interesting. studies of dappled 
sunlight on sands and trees aie among 
the most appealing works. 

“Art on the Hire-Purchase System” is 
to be one of the planks in the platform 
of the Faculty of Arts, which has re 
cently opened a gallery in town. In 
these days when the public is apt to fight 
shy of purchasing the work of the little 
known, this commercial manner of stim- 
ulating purchase may possibly prove suc 





cessful. But I doubt whether it will 
materially advance the prestige of the 
artist. 


An exhibition of works by Claud Lovat 
Fraser at the little St. George’s Gallery 
has needed no hire-purchase system to 
produce quite a big proportion of “sold” 
discs on the frames. Many of the draw 
ings are hardly more than jottings, mere 
notes of something which he obviously 
intended later to elaborate. But for all 
that they have the freshness, the spon- 
taneity and vigor of draftsmanship which 
made his work stand out from among 
that of his contemporaries. It is easy 
to trace the influences which such 
as Gordon Craig and James Pryde 
wielded over his art, but this influence, 


blend which was emphatically individual. 
Combined with an exceeding modernity, 
is a strain of XVIIIth century elegance 
which is extraordinarily intriguing. 
Laura Knight, undoubtedly our big 
gest woman artist, is having a show of 
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| In purchasing a work of Art by one of the 
| Leading Living American Painters and Sculp- 


doubt regarding the 


| authentication is entirely overcome. We gladly 
furnish to our clients a photograph, on back of 
| which the Artist has himself fully authenticated 
over his signature, the work of Art purchased. 
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When Rodin invented his famous 
studies—supple, free sketches without 
any retouching, often incorrect, but al- 
ways living, thrown out at hazard as 
ne tosses up a coin, but which had be- 
1ind them the experience of a whole life 


of observation, and the authority of 
genius—he without doubt created a prece 
dent full of peril, not only for his imi- 


tators. but also for Art itself. 
these sketches were for him neither 
more nor less than notes made by a 
writer, and he would never have dreamed 
af exhibiting them had not his enthusi- 
astic admirers constrained him, so to 
speak, to do so. His sketches met with 
rapid succe.s, for just as the great pe 
riods of the past professed the cult of 
perfection, so our epoch affects the cult 
f the unfinished, the spontaneous, in 
which, it must be confessed, there some- 
times resides a sort of furtive and latent 
beauty, incomplete perhaps, but often ef 
fective. - In-tead of the last satisfaction 
ne I for frem a work 


Originally 


formerly loo ced 


of art, the demand today is rather for 
a spasm of astonishment, a shock of 
rapid repercussion, such as one would 
receive in watching acrobatic feats at a 


music-hall which are amusing, but which 
do not oblige one either to think or to 
reflect. 

As Rodin’s 
great a 
ime have 


method brought him s 
many artists since his 
adopted this type of drawing, 
and what had been for him only a sort 
of amusement, has become for them a 
dogma and a system. The exhibition of 
sketches and etchings by Henri Matiss« 
that has just taken place is an example 
unong many others. The brilliant tone 
of this artist in his paintings are well 
known; he owes them to the justness of 
lis eye, but if there is always justness 
of tone, the touch is often badly placed, 
for Matisse’s principle is never to go 
back over a touch once made. The same 
must be said his sketches, executed 
by one single gesture of a bold hand 
which, striking well or ill, all according 


success, 


ot 


to chance, produces these instantaneous 
tudies, often very expressive by a 
happy movement of the hand, sometimes 


insignificant, sometimes malformed. His 
etchings and lithographs are the result 
of the same principle, if chance may be 
called a principle. Mr. Matisse, who 
is a sensible man, realizes moreover, that 
he appeals only to a very limited public, 
and therefore limits the proofs of his 


etchings to a very restricted number 
sometimes not more than ten—which in 
itself is a sufficient bait to attract the 


print-collectors. As, however, he is a 
man who knows what he is doing, he 
took care to place in the middle of his 
most sketchy attempts a little print en 
tirely finished and quite charming, which 


| proves what he can do when he likes 








not in such a hurry to “get there” as 
are those of today. A case in point is 
that of Alfred Boucher who is giving, 
in the sumptuous hotel of Mr. Jean Char- 
pentier, an exhibition of his pictures for 


the first time at the age of 73. Up 
to now, only his intimate friends knew 
of his paintings, although everybody 


knows the sculpture of Alfred Boucher. 
Here is a proof of his extreme ver- 
satility. A little change in the focus of 
his genius, and we might have had a 
master in the art of painting instead of 
1 master sculptor. The exhibition of 
\lfred Boucher has been a complete sur- 
prise for the public as well as for the 
critics, for certain works among those 
exhibited—for instance, among the nude 
tudies—give proof of an efficiency and 
a technique which place their author 
above many of the most celebrated 
painters of his time. A superb full-sized 
‘Eve,” executed in Florence in 1883, 
merits special mention. The action, the 
drawing, the technique and the spirit are 
all perfect, and | know hardly any artist 
of that epoch, nor of our own, capable 
of conceiving and treating a nude study 
with such signity and simplicity. It was 


very much admired, and was sold the 
first day of the exhibition, fetching a 
very high sum. Other nude studies in 
this collection possess the solidity and 


grandeur of certain of Corot’s figures. 
As far as his landscapes are concerned, 
some of which are quite recent, these are 
filled with poetry and richness of color, 
and are of a striking Modernism. 

A collection of works by another vet- 
ran in the realm of art, Albert Lebourg, 
is being shown in the big hall of the 
Gallery Petit, and the proceeds from the 
entrance fees are being devoted to the 
subscription for Japan. Only nine years 
younger than Claude Monet, Lebourg 
(who was born near Rouen in 1849) be- 
longs to the Impressionist school, though 
not to the first group, exhibiting, as he 
did in 1878, among the members of this 


ichool. His landscapes are for the most 
part views of the Seine between Paris 
and Rouen. As a painter, he was the 


faithful adherent of this beloved river, 
ind his name will always be associated 
with it. He is essentially a painter of 
atmosphere, and that is why he, for pref- 
erence, always chooses slightly misty ef- 
fects, frequently at the water's edge. 
At Legarrec’s Gallery an important 
exhibition of drawings and lithographs 
by Forain is taking place, which serves 
to fill in the blanks and complete the 
general exhibition of the Nationale last 
spring where merely paintings and etch- 
ings were to be found. Now, Forain 
is above everything else a draughtsman. 
3y his famous pencil stroke he has cre- 
ated a style and a personality, and his 
value can best be estimated by his draw- 
ings and lithographs, which are nothing 
else than drawings executed on stone, 





























‘ ; ore oo oe On i etchings and aquatints at the Cornell| and causes one to regret that he seldom] in which work he is, perhaps, the most 
miniatures of notable people are done on well as 1 i pa tea o— stuc oo Galleries. The latter are for the most | likes. It is necessary to add that all|at home. As usual, Mr. Legarrec has 
ivory by Elizabeth Macvicar, of Winni hs . little Ita ae u — -. mas part in black, grey and white, an effec-| these sketches, lithographs and etchings} taken pains to exhibit only proofs of a 
peg, and two miniatures are by Hannah W ard, Toronto. — 7 —_ pictured | tive combination for themes in which | represent nude figures, or fragments of special quality, and this collection has 
Rusk Kelly, _ motherhood ee bey jo oa € whict |she wishes to secure strong effects of | nude female figures, a :ather limited sub- | met with great appreciation. 

A picture of sunlight on the sea at Phe Graphic Arts L. a: lety 0 at uc" | shadow as contrasted with a bright light | ject when one reinembers that the Chi- MM. Guiot et Cie. have organized an- 
Tintagel, Cornwall, by Harry Britton, the I ainter-Etchers we 8 part = €X-| thrown on the central theme. The ma-| nese, those masters of line drawing, re- | other very interesting exhibition formed 
commands more than usual attention, hibit at the art gallery of the arange | jority of subjects deal with strenuous | produced everything except that. of about twenty of the recent works of 
shi 'INg the master touch. Mrs. Britton after the Royal Canadian Academy show | action, such as that of swing boats at a Conscientiousness and modesty were] M. Brouet, one of the most fertile and 
also has contributed a good painting from closes at the end of the desert | fair, dancers and merry-go-rounds. still in fashion among the artists of| competent etchers of the present day. 
the same locality. F. S. Coburn, of Mon- -A. 5. Wrenshall. —L. G.-S. Claude Monet's generation. They were —H. S. C 
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| LOS ANGELES AND PASADENA OLD MASTERS Pictures of 
| pene 9" RARE BOOKS VALUE and DISTINCTION 
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ny Finest examples of old English and 
1 AMBASSADOR HOTEL and French Colour Prints, Mezzotints, 


ALSON S. CLARK 
JOHN FROST 
ARMIN HANSEN 





MARYLAND HOTEL 


Paintings by 
FRANK TENNEY JOHNSON 


GUY ROSE 
WILLIAM WENDT 














etc., of the 18th Century. 
Choice Paintings by Old Masters. 


Original drawings, illuminated Man- 
uscripts, miniatures, and especially 
fine and rare books. 





172 New Bond Street 





London, W. 1. 
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OLD MASTERS 


EXPERT ADVICE 


| 4, St. Alban’s Place, London, S. W. 1. 


(One minute from Piccadilly Circus) 
Cables: Artson, London 











er a 


5 tna e 


ae 


AES 


REE IN 











axycertarsietgtoeaeeoany ~anceiici itt tacrsinomagtts tee ag mite a0 8 = 


ey A 


et a el eae 


10 


THE ART NEWS 























PAINTINGS 
TAPESTRIES 


PARIS 





DUVEEN BROTHERS 


PORCELAINS 
OBJETS @’ART 


NEW YORK 

















Messrs. 
PRICE & RUSSELL 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 
607 FIFTH AVENUE, NEW YORK 








Henry Reinhardt 
& Son, Inc. 


606 Fifth Ave., New York 




















ROYAL ART GALLERY 


Kleykamp 


THE HAGUE — HOLLAND 


Dutch Paintings and 
Early Chinese Art 

















MAX WILLIAMS 
Prints - Paintings - Models 
MARINE RELICS 


of the 
Old American Frigate 
Clipper Ship and Whaler 
538 Madison Avenue New York 

















T ARTS COMMITTEE of the 

Civic Club announces that its Gallery, 

where the Salmagundi Club formerly 
held its exhibits, may be rented for 
group or one man shows, Groups of 
professional workers in any medium 
are welcomed. 
TERMS: Twenty-five dollars a week 
with five per cent on sales, Applications 


for exhibits should be addressed to the 
Arts Committee of 


THE CIVIC CLUB 
14 WEST TWELFTH STREET,NEW YORK 
TELEPHONE WATKINS 4797 
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CHICAGO 

Carl Bohnen, of the Fine Arts build 
ing, painted the portrait of Dr. Ridlon, 
orthepoedic surgeon, which was presented 
to him by the Chicago Orthopoedic So- 
ciety at his home at the Surf Hotel on 
Nov, 23. 

Frederick Waugh made a round of the 
art galleries and studios this week. 

Henry Balink, who has been in the 
Southwest desert several years painting 
portraits of Indians for historical pur- 
poses, revisited Chicago on his return 
trom a summer in Europe. Early this 
month he will go to Santa Fe to estab- 
lish himself in a new studio. 

J. Ottis Adams, of Indiana, was in 
Chicago to see the exhibition of Ameri- 
can oils and visit shows in the art gal- 
leries, including the display of Clifton 
Wheeler. 

the Chicago Society of Etchers held 
an open meeting on Nov. 23 at the club 
room of the Art Institute. “A Donkey 
in Montmartre’ by Arthur W. Heintzel- 
man, published by the Society of Etchers, 
was distributed as the annual gift to the 
membership. The 300 prints were made 
by Eugene Delatre, son of the Parisian 
printer of that name. 

Clifton Wheeler, of Hadley, Ind., has 
twenty-four landscapes at Carson Pirie 
Scott & Co.’s Galleries. In such can- 
vases as “Wind Clouds,” “The Distant 
Range” and “The End of the Lane” he 
shows ability to enjoy nature and to in- 
terpret it. Every picture has a message. 
His color is harmonious without being 


glaring. : 
Oliver Dennett Grover brought from 
Italy several landscapes which are ex- 


hibited at Carson Pirie Scott & Co. 

Hubert Robert, a descendant of the 
French master of that name of two 
centuries ago, shows oils and water 
colors of villas and chateaux in France 
and Italy at Marshall Field & Co.’s Gal- 
leries. Among the examples are pic- 
tures lent for the American tour by the 
President of France, the King of Spain, 
the Queen of England and Vincent Astor. 
Hubert Robert paints in the conservative 
style. 

The Anderson Galleries have _intro- 
duced a painter from Macedonia. A\l- 
bert Gartmann, who has become an Amer- 
ican, when in the army overseas gave 
up portraiture to sketch villages and 
byways. His pictures are of Macedonian 
villages and peasants, and he has one 
important figure painting, a life-size por- 
trait of a woman. His drawing is strong 
and his figures are well modeled. 

Herman Dudley Murphy and Nellie 
Littlehale Murphy have each a gallery 
of paintings at Anderson’s. Mr. Murphy 
painted landscapes in Porto Rico, and 
Mrs. Murphy was equally pleased with 
subjects from the tropics. Each shows 
several well-painted flower panels. 

Eliot Clark is showing landscapes at 
the J. W. Young Galleries in the Fine 
Arts building. It is his first exhibition 
here in many years. 

Lena M. 


INDIANAPOLIS 


Frederick Polley’s one-man show at 
the Indiana Artists’ Club includes twen- 
ty-five paintings in oil of Indiana land- 
scapes and boat scenes on the coast of 
Massachusetts. One canvas, “A Gray- 
Gold Day,” painted ten years ago, made 
the circuit in the exhibition of the So- 
ciety of Western Artists. Mr. Polley’s 
latest work shows a marked gain in 
vigor of handling and depth of color. 

A bronze portrait bust by Myra Reyn- 
olds Richards of William H. Leedy, for 
twenty-five years the grand secretary of 
the Grand Lodge, I. O. O. F., of Indi- 
ana, was formally unveiled in the Odd 
Fellows building, Nov. 22. Mrs. Rich- 
ards is at work on a model, “The Bird 
Boy,” for a memorial drinking fountain 
to be placed in the Columbus (Ind.) 
high school. 

Wayman Adams, who has been at 
work in his Indianapolis studio, has re- 
ceived word that his canvas, “The Art 
Jury,” has been invited for the second 
biennial international exhibition of art 
in Rome. This picture is a life-sized 
group portrait of the four members of 
the original “Hoosier Group” of artists: 
Theodore C. Steele, Otto Stark, J. Ottis 
\dams and William Forsyth. 

—Lucille E. Morehouse. 


McCauley. 
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SAN FRANCISCO 


The Galerie des 


Artistes Francais is 
showing one hundred etchings, in mono- 
chrome and color, of Aime Dallemagne. 
The prints are somewhat uneven in 
quality, but in those where Dallemagne 
holds to the portrayal of architecture his 
masterly handling of his medium is evi- 
dent. Particularly is his mastery evi- 
dent in his great cathedral interiors, filled 
with a wealth of detail yet impressive m 
the simplicity of the whole. The exhi- 
bition 1s one of the series maugurated by 
Mrs. Paul Verdier as a means of in- 
troducing the work of the French ar- 
tists to dan Iranciscans. 

‘Lhe Sydney Joseph show has closed 
after a most successtul month. It was 
not only highiy satisfactory from an 
artistic standpomt, but the sales—most 
unusual for San francisco!—were ade- 
quate. ‘Lhe drawings went out so rapid- 
ty as to make it dithcult to keep the walls 
hiled. the exhibition is proof positive 
that the public appreciates soundness in 
art, and is not atraid to show its ap- 
Paes In patronage. 

Lollowing the Joseph show at the [’rint 
Rooms is to be a “memorial exhibition” 
of the work of the late Anne Bremer. 
the artist left her unsold canvases, with 


her studio furnishings, to the Institute 
of Art. lhese unsold canvases, to- 
gether with others loaned from private 


collections, will constitute a show pro- 
vided soleiy that the artist’s triends and 
the public may see a final comprehensive 
exhibition. None of the canvases are 
ottered for sale. 

the California Industries Exposition 
makes a move toward bridging the gulf 
which has so long separated art and 
commerce by opening a gallery of Cali- 
fornia artists im connection with the 
current show at the auditorium. It is 
a no-jury show, consequently there is 
good art, much of it; and bad art, a lot 
of it. There are many well-known names 
conspicuously absent from the list of 
exhibitors. And on the other hand there 
are many names quite unknown to the 
art-loving public. Even as a no-jury 
show it does seem that a higher standard 
might have been attained, yet it leaves 
a feeling that Director Tremp’s effort 
has been a worth-while one. And those 
painters of reputation who were sutffi- 
ciently sure of themselves to allow their 
work to nang in a show such as this 
deserve commendation. It is a move 
toward the coOperation which San Fran- 
cisco must have if its art is to survive. 

Outstanding among the canvases is 
one by Rowena Meeks Abdy. Approach- 
ing the mural in its treatment, it is a 
splendid decorative thing of sky and 
water and dusky landscape, the fore- 
ground dominated by two ducks which 
preen and stretch before entering the 
stream. It is strong in composition and 
handling. 

Ultra-Modernism finds small place in 
this show, being represented almost en- 
tirely in the paintings of Lucien La- 
baudt. Portraiture has prominence, par- 
ticularly in the work of Spencer Macky 
and Matteo Sandona. H. W. Hansen 
shows two of his water colors, one a 
pony-express rider, the other a splendid 
depiction of a wild stallion. Hansen is 
one of the few remaining painters of 
the old West, and one of the very few 
who paints it with authority. 

The etchers have here their own gal- 
lery where some hundred prints are 
shown. Among the painters and etch- 
ers are Smith O’Brien, Arnold Bray, L. 
Labaudt, Anna L. Bailhache, Calthea 
Vivian, C. S. Price, T. Hikoyama, Percy 
Gray, G. F. Piazzoni, Girard Hale, Mary 
J. Coulter, R. B. Howard, Agnes H. 
Park, Frank M. Pebbles, Edward de 
Witt Taylor, Phillips Lewis, Elmer G. 
Schmidt, Florence I. Tufts, Burnside 
Tufts, Barbara Shermund, Matthew 
Jarnes, T. M. Wulff, Carl Sammons, 
Kttore Serbaroli, Ferdinand Burgdorff, 
Laurence L. Parker, Goddard Gale, Peter 
Rohde, Sybil Emerson, W..C. F. Gillam, 
Mrs. Frank Dohgny, Grace E. McKin- 
stry, Celia B. Seymour, Aleene M. Mul- 
ford, Alfred J. Casella, Geoffrey Holt, 
Nellie S. Goodloe, Louise H. Mahony, 
Matteo Sandona, Margaret  Brutin, 
Mayme FE. Williamson, Mrs. Armen- 
dinger, Ethel Grubb, Nell M. Marshall, 
K. V. D. Harker, Laura Adams Armer, 
Jules Flobert, Francis Todhunter, L. N 
Scammon, H. Nelson Poole, Marie 
Therese Bryner, Eleanor L. Treat, H. W. 
Hansen, Lee F. Randolph, Frank Van 
Sloun, Geneve Rixford Sargeant, Julia 
B. Wendt, Stanley Wood, Norman La- 
Plant, Arthur Beckwith, William  S. 
Rice, Marcy Woods, Arthur Best, Isa- 
belle Percy West, Charles Bleil, H. A. 
Alderton, Clark Hobart, W. G. Gaskin, 
Monte Button, Elaine Ryan, Mattie C. 
sew, H. C. Best, L. M. Nicholson, Ray 
Boynton, Geo. Damianakes, H. O. Al- 
bright, Harru Stuart Fonda, Rowena 
Meeks Abdy, Frank Geritz, William P. 
Silva, Guest Wickson, Edith Stellman, 
Dorothy Jordemon, Walter Fitch, James 
Swinnerton, Valenti Michael Angelo, F. 
Jubreuil, Mary Young Hobart, Del Man- 
nion Frund, Spencer Macky, Constance 
Macky, Rinaldo Cuneo, E. M. Wicks, 
James H. McCarron, G. B. Portanova, 
W. R. Cameron, Maxine Angelo, Theo- 
dosia Durand, Ray Bethers, Matsusa- 
buro Hibi, Sallie Benfield, Alice B. Col- 
vin, J. J. Rorphiero, M. O'Sullivan, and 
the late Frank Morgan O’Brien. 

—Harry Noyes Pratt. 
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Recent Paintings, Water Colors 
and Etchings by 


CHILDE HASSAM, n.a. 
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LOS ANGELES 


The fourteenth annual display of the 
California Art Club at the Los Angeles 
Museum drew some of the best paint- 
ings ever exhibited by the club. Sixty- 
four pictures were culled from the 300 
offered, the result being a most repre- 
sentative show. The sculptors were not 
so. well represented, perhaps because 
they themselves are to hold an exhibi- 
tion in December at the Southwest Mu- 
seum. The two prize winners are [¢d- 
ouard Vysekal’s “Costume, Life and Still 


Life’ and Carl Oscar Borg’s “The 
Horse Pasture.” Vysekal’s rhythmical 
arrangement of reds, blues and purples 


against a grayish pink background, a 
draped figure and a nude, took the Ack- 
erman prize of $100 for the best figure 
study. Borg’s canvas, a blue sky be- 
yond low-lying hills, tenderly suggest- 
ing late afternoon in color and feeling, 
was awarded the Mrs. Henry E. Hunt- 
ington prize of $100 for the best land- 
scape. 

Other exhibitors were Clyde Forsythe, 
Clarence Hinkle, Daisy M. Hughes, Ar- 
thur M. Hazard, Jean Mannheim, Lilla 
fuckerman, Orrin White, Fremont Ellis, 
Mabel Alvarez, Marie B. Kendall, Evy- 
lena Nunn, Christian von Schneidau, 
Leland Curtis, Conrad Buff, Aaron Kil- 
patrick, Harold Miles, Calthea Vivian, 
Sam Harris, Max Wieczorek, Ernest 
Browning Smith, Frank Cuprien, Min- 
nie Tingle, Luvena Buchanan Vysekal, 
Loren barton, Hanson Puthruff, Theo- 
dore B. Modra, Roscoe Shrader, Franz 
Bischoff and Frank Tenney Johnson. 


CINCINNATI 

The annual display of the Duveneck 
Society at the Museum, Nov. 10-Dec. 1, 
has variety of medium and subject and 
there are many pictures that impart a 
joyous note by their fresh, vivid color. 
A portrait of Charles H. Freeman, done 
in Munich by Duveneck in 1879, has re- 
cently been acquired by the Museum and 
is among the exhibits. Freeman was 
one of Duveneck’s pupils and he _fol- 
lowed the master faithfully about Europe. 

Among the other works shown are 
H. H. Wessel’s painting, “Old Aleck,” 
a picture done outdoors and full of vivid 
sunshine and purple shadows. A _ re- 
clining nude by Jacob Kunz, “Poppies” 
by Benjamin Miller and a Western land- 
scape by John Weis are also shown. 

At Closson’s Gallery an exhibit of 
etchings from the Rouillier Galleries, 
Chicago, is being held. Durer, Rem- 
brandt, Whistler and Zorn are among 
the artists represented. 

The Woman’s Art Club held an exhibi- 
tion at Trakel’s Gallery. 
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PHILADELPHIA SCHOOL 
OF DESIGN FOR WOMEN 
Broad & Master Streets 
Estabiished 1844 
DESIGN, FASHION, BOOK ILLUSTRA- 
TION, PAINTING, SCULPTURE 
Practical training in all branches 
WRITE FOR CATALOGUE 
Harriet Sartain, Dean 

















The Pennsylvania Academy 
of the Fine Arts 


Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 


ROGER M. RITTASE, Curator 











Notice of Removal 
CALDARAZZO 
INC. 

EXPERT ANTIQUARIAN 
Announces the Removal of 
his Studio to 
68 West 5ist Street, New York 

















LITTLE BOOK STORE GALLERY 
51 EAST 60th ST., NEW YORK 
First Exhibition 
Drawings by 
ELIZABETH LOCKETT 
Sculpture by 
ANTONIO SALEMME 


Through December 25th 











National Academy of Design 


NOW OPEN 
215 West 57th Street - New York 


Daily, 10 A. M. to 6 P. M. 
Sunday, 1.30 to 6 P. M. 


Admission 50c, including catalogue 














The Annual Exhibition of Paintings and 
Sculpture by the Members of the 


Louis Comfort Tiffany Foundation 
Nod. 22 to Dec. 15 incl. 
ART CENTER 
65-67 East 56th Street 
10 a.m. to 6 p.m. daily except Sundays 




















MUNICH ART 


PAINTINGS AND 
SCULPTURES BY 
MEMBERS of THE 
MUNICH ARTISTS 
ASSOCIATIONS 
Daily 10 A.M.-8 P.M. 
Sundays 3-6 P.M. 
SUITE 120 AT THE 


WALDORF-ASTORIA 











Until Dec. 24th 
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Works of Art 
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An early Greek amphora 
other pieces of ancient pottery have been 
acquired by the Cleveland Museum of 
Art, three of them being gifts from J. H. 
Wade. The other is a purchase from 
the Harkness fund. A VIth century, 
B. C., oil jar, or amphora, is a fine 
example of primitive modeling both in 
the contours of the jar and its decora- 
tion, which is the “black-figured” type. 
The ground is natural terra cotta, and 
the design, which is rhythmic, forms a 
wide band, showing several figures stand- 
ing about a horse and rider, the whole 
quite realistically painted in purplish red. 


and three 


The Museum, following the e xample 
of the Metropolitan and other institu- 
tions, has just issued color count of 











rs 


Phones 
Plaza 
2580-2165 


Sacks 


AUCTIONEERS @n@ APPRAISERS 
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four of its most beautiful pictures. 
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A fine 


portrait of 


Co., has been completed by 


noted Hungarian artist m 
land. The figure is seate« 
natural pose. The picture 


of the 800 employes of the 


was unveiled in the business office of the 


building on the 14th. 
Jessie 
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Bottles, Etc. 
Specimens. 


Every Article 


Blanc de Chine, 
Jades, Bronzes, 


WILL SELL AT PUBLIC AUCTION 


The Rare and Valuable Collection of 
A Well-Known New Yorker 


CHINESE 
PORCELAINS 


Wonderful Specimens of Ming, 
K’ang Hsi, Yung Cheng, Chien- 
Lung periods, Sang de Bouef, 
Blue and White, Powder Blue, 


Famille Rose, 
Single Colors; 
Snuff Boxes, 


Many Unusual 


Guaranteed 
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At 


in the 


‘ST. e OU 1S 


a tea, on Dec. 


3, winning exhibitors 
Art League’s ninth annual thumb- 


box exhibition were awarded their prizes. 
The first prize for painting went to Tom 


P. Barnett; second, to Carl Waldeck; 
10norable mention, Ivan Summers. 
Waldeck and Barnett had both just re- 
ceived prizes for painting in a_ similar 
show at the St. Louis Artists’ Guild. 
Nancy Coonsman Hahn was awarded 
the prize for sculpture. The first prize 
for handicraft was won by Arthur Zel- 
ler and the second by Henrietta Ord 
Jones. The Wheaton C. Ferris purchase 
prize went to “Autumn Light” by Ivan 
Summers. 

The eleventh annual open competitive 
exhibition at the St. Louis Artists’ Guild 
opened Nov. 17 and will continue until 
Feb. 1. Prizes total $1,300, and from 
this exhibition the Friends of Local 
Artists will purchase a picture to be pre- 
sented to the public schools. The selec- 
tion for prizes will be determined by an 
out-of-town jury. 
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BOSTON 


A war memorial tablet designed by 
Anna Hyatt Huntington has been erected 
in the Harrison Otis Apthorp memorial 
chapel of Milton Academy in honor of 


the alumni who lost their lives in the 
World War. The tablet depicts a fall- 
ing warrior passing the torch to a 


mounted comrade. The thought is ex- 
pressed in a classical vein that is none- 
the-less modern in its significance. The 
tablet bears the mctto: “The Cause Shall 
Not Fail.” 

The best work Sears Gallagher has 
yet done, is the general verdict on this 
artist’s showing of water colors at the 
gallery of Doll & Richards, 71 Newbury 
St. There is largeness and _ simplicity 
about these pictures of Monhegan and 
the New Hampshire hills. “Grim Mon- 
hegan” is uncommonly successful in its 
atmosphere. The mountain pictures are 
gorgeous in their translations of the 
brilliant colorings of October. At the 
same gallery are being shown new and 
familiar etchings by John W. Winkler, 
who has a most eloquent, descriptive and 
witty command of line. Doll & Rich- 
ards are also showing ancient Egyptian 
jewelry from the collections of Azeez 
Khayat, of New York, and portrait draw- 
ings by M. L. Bush-Brown. 

The St. Botolph Club is planning an 
exhibition of drawings and _ prints. 

Students of the Boston University’s art 
department are to have a Christmas card 


sale Dec. 3-8 at 304 Bay State Road. 
Preparations have made it evident that 
the time has come for the starting of 


an art shop in connection with the de- 
partment, and this will be done’ next 
season. it is exnected. The students will 
then dispose of their art products from 
their own studio and salesroom. 

Etchings and lithographs by George 
C. Wales have been put on view at Good- 
speed’s. 

Water colors by Charles Curtis Allen 
are being shown at the Copley Gallery. 

The exhibition of Theodore Spicer- 
Simson’s medals and medallions attract- 
ed so much attention at the Massachu 
setts Historical Society that it was con- 
tinued for a second week. 

Miss Amv Dalrymple is 
studio exhibition of her drawings, 
ines and china until Christmas. 

Etchings by modern English, 
and French masters are being 
at the Casson Gallery, together with 
some handsome flower paintings bv 
Anna Fisher. This artist attains to still 
life of much beauty in her handling of 
the blossoms and accessories. 

Richard Recchia is having his first 
one-man show of sculpture at the Guild 
of Boston Artists. Mr. Recchia’s work 
has great range of imagination—he is 
not afraid of trying symbolical works 
that make little use of tradition’s ma- 
terials: and his portraits long ago took 
their place in the local art world because 
of their vigor and charm. 


holding a 
paint- 


Scottish 
shown 


E. C. Sherburne. 
BUFFALO 
On Saturday, Dec. 1. there was opened 


at the Albright Art Gallery a one-man 
exhibition by Arthur R. Davies. a col- 
lection of the works of Leon Gasnard 
and a displav of ten paintings each bv 
Jonas Lie, Daniel Garber and Frederick 
J. Waugh. All these exhibitions will 
continue until Jan. 2. 


COL ORADO SPRINGS 


Thirty-four paintings by Maurice 
Sterne were shown for one week at the 
Broadmoor Art Academy. 
















ph to the National Academy of Design (36 





Peter A. Juley & Son 
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lish Glass—Old English Sil- 
ver — Old English Pewter. 
Original Examples. 
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R. C. & N. M. VOSE 


ESTABLISHED IN 1841 


HIGH CLASS 
PAINTINGS 


Early English 
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Goldschmidt Galleries, tn. | 
Old Works of Art 
Paintings by Old Masters 
673 FIFTH AVENUE, NEW YORK 


J. &S. Goldschmidt | 
Old Works of Art | 
Paintings by Old Masters | 
Frankfort-on-Main Kaiserstrasse 15 | 
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of Art 


23 Place Vendome, Paris 














Arnold Seligmann, Rey & Co. 
Incorporated 


7 West 36th St. New York 




























PHIL ADEL PHIA 


The twenty-second annual exhibition of | 


miniatures at the Pennsylvania Academy 
will continue to Sunday, Dec. 9. It is 
appreciably different from any show in 
There is more variety 
little 
landscapes 


preceding years. 


in subject and technique; more 


pieces of decoration, flowers, 
and still life, while 
handled in rich, decorative 
Four are by Clifford Addams, 
one a self-portrait. “The City,” a Dutch 
girl’s portrait New York harbor 
for a background, is by E. Madaline 
Shiff, who also sends “Dahlias,” and the 
decoration “Mary Almonte” is by Pamela 
Venton-Brown. 

The wall of honor is centered by Eula- 
bee Dix Becker's large ivory, “A Visitor 
One Hundred Years Ago.” The larger 
number of exhibits are sent from New 
York, where the art of miniature paint- 
ing is encouraged by being taught there 
in important art schools. Other New 
York exhibitors, besides; those mentioned 
above, are Margaret Foote Hawley, who 
sends “Jean Berden,” an effective ar- 
rangement of a boy with very light curls 
wain.t deep blue and gold. Lydia E. 
Longacre is represented by “Mrs. E 
Klemm” and “Mary Gwinn Vaux,” both 
full of grace and feeling; Julie Kahle, 
by “Portrait”; Bertha Coolidge, by 
“Spanish Shawl” and “Girl’s Head.” 
“William Rockefeller’ by Gertrude 
Laura Pew, and “Charles W. Eliot, 
President Emeritus of Harvard Uni- 
versity” by A. W. S. Siebert, are other 
good pictures. 

The medal of honor is awarded t 
Rosina C, Boardman for “The Burnoose” 
a distinguished pose and treatment that 
with her other works, “Springtime” and 
“Old Moroccan,” show much individual- 


some of the figure 
pieces are 


color. 


with 


ity. Several artitts show the high 
standard of work done by the California 
Society of Miniature Painters. Ella 


Shepard Bush’s “The High Window” 
and “Alladin,” Gertrude Little’s “The 
Green Scarf,” “Sunlight” and “The Blue 
Coat”; Clare Shepard Shisler’s “Pru- 
dence and Priscilla” with a wonderful 
luminous light in the ivory, and Aurelia 
W. Reid’s “Self Portrait” are among the 
best works shown. 

Annie Hurlburt Jackson’s two exquisite 
children, “Boy in Green Sweater” and 

Betty Ware,” and Evelyn Purdie’s 
fresh-colorful portraits, “James” in the 
storm coat, and “Miss Sawyer” in street 
costume; “Portrait, Mme. Tamaki 
Muira,” by Eda Nemoede Casterion; 
Anna Lynch’s two miniatures; Emily 
Drayton Taylor’s “Dora Lewis, Jr.,” and 
‘Edward Patterson Childe” are all satis- 
tying portrayals. A. Margaretta Archam- 
bault’s small miniatures are full of charm 
and expression. Harry L. Johnson shows 
a decorative work, “Lisa of the River” in 
good color. Rebecca B. Peale Patterson 
has two small miniatures, “Helen” and 
“Mrs. C.” in quaint old black frames 
and Elizabeth F. Washington has spe- 
cialized on children. Other works worthy 
of mention are by Mildred Jordan Tuttle, 
Mrs, Elizabeth A. McG. Knowles, Mary 
Austin Claus, Adrianna Tuttle, Alexan- 
dria R. Harris, Mrs. Bernice P. A. Fer- 
now, Sue Buckingham Moulton, Gladys 
Brannigan, Mary McMillan, Sarah McF. 
Boyle and Mary Henwood. 

Viadimir Perfilieff opened an exhibi- 
tion of ninety-four sketches in oil Nov. 
23 with a private view at the Sketch 
Club to continue to Dec. 7. Fifty were 
sold at the opening. These summer sub- 
jects from the Middle West and South- 
west, full of green, and sunlight and 
warm shadow, represent mountains and 
scenes of village streets, and landscapes. 
In composition and color they are charm- 
ing. His few figures have a touc of 
humor, as the fat “Stoker” and the 
“Peons and Donkeys.” 

The Pennsylvania Academy of the 
Fine Arts announces that the 119th an- 
nual exhibition will be held from Feb. 3 
to March 23. The gold medal and pur- 
chase prize of the Locust Club, awarded 
last year for the first time to Daniel 
Garber, has been established as an an 


nual awaid in addition to the other 
medals which will be awarded for the 
tenth to forty-sixth times. The money 
prizes total over $1,100. American artist: 
in Eurone whose work is accepted by 
the jury will have exnenses paid, and 


all accepted works will be hune. The 
jury on painting is composed of Hugh H 
Breckenridge, chairman; Gertrude Fiske 
Charles W. Hawthorne, Ernest Lawson 


Mary Townsend Mason, Richard E. Mi'- 
ler, Carl J. Nordell, S. Walter Norris 
Eugene Speicher. Frederick J. Waugh 


Charles H 
ris Young; 


Woodbury and Charles Mor- 
on sculpture, Charles Grafly 
Carl Paul Jennewein and Edward Mce- 
Cartan. The hanging committee includes 
Messrs. Breckenridge, Nordell. Grafly 


and Norris, and Clement B. Newbold, 
chairman of the committee on exhibi- 
tions. 

In the water color show now at the 


\cademy an etching, “The E 
San Sebastian.” by A. C 
nastel by Walter Van den Hengel, a 
black-and-white study by Frank Rais- 
len, and a sunny water color “Old Mill: 


planade, 
Williamson: a 


Centre Point” by W. A Hofstetter have 
heen sold. Two miniatures were sold 
from the annual miniature show—a still 
life by Marv R. Henwood and a figure 


by Eulabie Dix Becker. 


Six of the small oils at the Plastic 














Rain Clouds,” by Florence Tricker. The 
others are two landscapes by Helen K. 
McCarthy, and work by Frances Lichten 
and Susette S. Keast. 

The exhibit of American illustrators 
now at the Pennsylvania Museum has 
been invited to tour the country under 
the auspices of the American Federation 
of Arts. 

The first of a series of educational 
bocks on art to be published by the new 
Barnes Foundation of Merion has just 
appeared. It is “An Approach to Art” 
by Mary Mullen, containing fifty repro- 
luctions of Negro Art, and of works by 
Cézanne, Renoir, Manet, Dégas, Daumier, 
Van Gogh, Rousseau (le douanier), 
Matisse, Picasso, Lipchitz, Soutine, 
Utrillo, Modigliani, Pascin, Kisling, Lot- 
iron, Chirico, Marcoussis, Segonzac, 
Halicha, Glackens, Prendergast, Demuth 
and numerous others represented in his 
collection. The board of directors of 
the Barnes Foundation has been pub- 
lished as follows: President, Albert C. 
Barnes; vice president, Laura L. Barnes; 
secretary and treasurer, N. E. Mullen; 
director of education, John Dewey; as- 
ociate directors, Mary Mullen § and 
Laurence Buermeyer; recording  secre- 
tary, L. V. Geiger; foreign secretary, 
Paul Guillaume; director of arboretum, 
Joseph Lap-ley Wilson, whose curator is 
fohn W. Prince. The curator of paint- 
ings is Thomas H. Stevenson. 

Philadelphia winners of the prizes of- 
fered for cartoons by Captain Bruce 
Bairnsfather were Charles Flynn, Carl 
Muhly and Bernard Dibble in the order 
vamed. The judges were Charles Bell, 
John DeMar and Louis Hanlon. 

The Pennsylvania Museum has _ac- 
guired the portrait of “Elizabeth Gran- 


them” by Sir Thomas Laurence which 
is added to the Lippincott collection. 
Chis is the second Laurence here for the 


nortrait of George IV in robes of the 
Order of the Garter hangs in the Wils- 
tach collection. Also six marble ro- 
manesque p!acques were purchased from 
Europe, four of them showing the sym- 
bols of the four Evangelists. 

Leopold Seyffert is in Philadelphia 
ainting portraits. 

The Art Jury inspected the Massey 
Rhind statue of John Wanamaker now 


on its pedestal on the northeast plaza 
of City Hall, Nov. 23, and John Fred- 
erick Lewis, president, will appoint a 


committee to pass on it whose judement 
will be final. The jury and the Mayor 
are now said to be more in harmony and 
it is likely Paul Cret will be reappointed. 
Edward Longstreth. 








The first exhibition of painting and| 


sculpture under the auspices of the Five 
Arts Club was opened on Nov. 17 at 
the Peabody Institute Gallery with a 
reception and private view. Most of the 
space is taken up with paintings, chiefly 
landscapes and figure studies. Etchings 
by A. Oswald, of which two grotesques 
are especially striking and effective, and 
by James Doyle and John McGrath, and 
sketches and pencil drawings by George 
Bernhard Meyer and Charles H. Walther 
are also on the walls. A few photo- 
graphs of buildings shown by the archi- 
tectural section of the club, though per- 
haps interesting in themselves, do not 
harmonize with the rest of the exhibit. 
Of the paintings those which stand out 
are Irving Ward's landscape “Morning 
Mist,” decorative pieces by Everett L. 
Bryant, a marine by R. McGill Mackall, 
and two landscapes by H. D. Stitt, which 
catch particularly wel! the coloring of 
trees and meadows. The rest of the 
exhibit is chiefly made up of small 
bronzes and reliefs. The list of exhibi- 
tors includes Walter Irving Coale, How- 
ard F. Frech, C. Wilmer Gettier, Erik 
Haupt, Ellis B. Long, A. Oswald, Henry 
A. Roben, H. G. Williamson, painters, 
and Edward Berge, Benjamin Kurtz, 


Ellis B. Long, J. Maxwell Miller and 
Hans Schuler, sculptors. 

At the Baltimore Museum of Art 
twenty-four water colors by J. Olaf Ol- 


son are on view until Nov. 27 in the 
Friends of Art room. 

In the exhibition of work by American 
craftsmen by the Baltimore Museum of 
Art and the Handicraft Club, six screens 
by Robert W. Chanler are shown. In 
the Fantasy panel, a_ black-and-yellow 
study of a woman and two huge birds, 
the treatment is striking and imagina 
tive in a high degree. Paintings and 
furnishings by Lester D. Boronda, in 
Gallery A, include many worth-while 
pieces, notably a study in an individual 
oak in which the light is handled well. 

Baltimoreans are interested in the news 
from London that the Earl of Balfour 
was presented on Nov. 21 with a small 
statuette of himself done in gold and 
silver by Louis Rosenthal, of Baltimore, 
in token of the appreciation of the Zion- 
ists of his efforts in aiding in the estab- 
lishment of a Jewish national homeland 
in Palestine. The presentation was made 
by Dr. C. Weizman, president of the 
World Zionist Organization 

—L. C. Everard. 
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Ainslie Galleries, 677 Fifth Ave.—Exhibition 
by the Greenwich Village Historical Society, 
Dec. 3-15 


Anderson Galleries, Park Ave. and 59th St 
Vater colors by Eduard Buk Ulreich and 
murals by Clara F argo Thomas, Dec. 3-15 

Arlington Galleries, 274 Madison Ave.—Paint 
ings and etchings by Clifford Addams to 
Dec. 15. 

Art Center, 65-67 East 56th St.—Exhibition 
by members of the Louis C. Tiffany Foun 
dation. to Dec. 15: miniatures by the Count- 
ess Korzybski, Dec. 1-15; jewelry and 
Oriental embroidery, Dec. 1-8; craftwork by 
the Art Alliance, Dec. 1-22. 

Babcock Galleries, 19 East 49th St.—Annual 
exhibition of the Guild of American Paint- 
ers, to Dec. 8. 

George Gray Barnard’s Cloisters, 454 Fort 
Pasnew Ave.—Open daily except Mon- 
days 

Bonaventure Galleries, 536 Madison Ave.- 
Exhibition of rare Americana; naval and 
historical views, to Dec 


Brans Galleries, 422 Madison Ave.—Paintines 
of the chase and pastorals by Henry R. 
Poore, to Dec. 4. 

Brooklyn Museum, Eastern Parkway—Water 


colors by American and foreign artists, 
drawings by Aubrey Beardsley and other 
Fnelish artists, and sculpture by Augustus 
Saint-Gaudens, to Dec. 2 

Brown-Robertson Galleries, 415 Madison Ave. 
Exhibition of sporting prints. 

Brummer Gallery, 43 East 57th St.—Exhibition 
of the works of Elie Lascaux 

FitzRoy Carrington Gallery, 707 Fifth Ave.— 
Eneravings by Schongauer, Van Meckenem, 
and Lucas Van Leyden; lithographs by 


Tsahbev, to Dec. 12. 

City Club, 55 West 44th St.—Photographic 
portraits of celebrities by Alice Boughton, 
to Dec. 5. 

Civie Club. 14 West 12th St. 
Michele Califano. 

Daniel Gallery. 2 West 47th St.-~Water colors 
by Charles Demuth. 

Dudensing Galleries, 45 West 44th St.—Recent 
paintings by Eugene Higgins, to Dec. 8. 

Durand-Ruel Galleries, 12 East 57th St. -Paint- 
ings by Camille Pissarro, beginning Dec. 1. 

Ehrich Galleries. 707 Fifth Ave.—Special exhi- 
bition of paintings by old masters: metal 
work and garden furniture by Marie Zim 
merman. 

Mrs. Ehrich’s Gallery, 707 Fifth Ave —Christ- 
mas exhibition of Italian linens. vewter, 
leather work, Cantagalli ware, Christmas 
cards, etc., throurch November and December. 

Fearon Galleries, 25 West 54th St.—Portraits 


-Paintings by 


of American busiress men by Arthur T. 
Nowell, beginning Dec. 7. eee 
Ferargil Galleries, 607 Fifth Ave —Paintings 


and sculoture by the Garden Club of Amer- 
ica, to Dec. 5; exhibition by the National 
Assn. of Women Painters and Sculptors, 
heginning Dec. 8. 

Folsom Galleries, 104 West 57th St.—Exhibi- 
tion of American paintings. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—A new exhibition of Amer- 
ican paintings and sculpture, beginning Dec. 
3: three portraits of Paderewski by Malvina 
Hoffman, to Dec. 15. 

P. Jackson Higgs. 11 Fast 54th St.—The 
3achstitz Collaction of Renaissance Bronzes. 

Georg Tensen Gallery, 159 West 57th St. 
Paintings hy T. van Houten 

Kraushaar Galleries, 680 Fifth Ave —Paint 
ings. drawings and pastels by Charles A. 
Bischoss. beginnine Dec. 3. 

Kennedy Galleries, 693 Fifth Ave.—Dry points 
by S. Cushingham, through December. 

Kingore Galleries. 668 Fifth Ave.—Paintings 
by Marion Monks Chase; portraits by Doro- 
thy Vicaji, beginning Dec. 





Kipps, Ltd., 671 Lexington Ave Water colors 
by Frec leric Soldwedel. 

Knoedler Galleries, 556 
tion of paintings by 


Fifth Ave.—Exhibi 
Gainsborough, Dec. 3 
Tohn Levy Galleries, 559 Fifth Ave.—Ameri 

can and foreign paintings. 

Lewis & Simmons, 612 Fifth Ave.—Old mas 
ters and art objects. 

Little Gallery, 29 West 56th St. 
wrought silver by Arthur J. Stone. 
Macheth Galleries, 450 Fifth Ave.—7th Annual 
Exhibition of Intimate Paintings, and South 
American sketches by Rachel Hartley, t 

Dec. 10 
Nicolas Macsoud. Hotel Bossert, Brooklyn 

Paintings by the artist, to Dec. 30; also at 

his studio, 70 Fifth Ave., small paintings 

to Dec. 24. 

Metsope. itan Museum. . Central Park at 82nd 

-The Ballard collection of Oriental rugs; 
oa by Scotch, English and American con- 
temporaries and designs for ornament before 

1800; Chinese paintings. 

Milch Galleries. 108 West 57th St Exhibi- 
tion of paintings, water colors and etchings 
by Childe Hassam, Dec. 3-29; bronzes by 
Jane Pounelet. 

Montross Gallerv, 550 Fifth Ave 
by Kenneth Hayes Miller, to Dec. 5 
co'ors by Arthur P. Hunt, to Dec. 15. 

Munich Art. Associations, Waldorf-Astoria, 
suite 120—Paintings and sculpture by mem 
bers, to Dec. 24 

National Academv of Design. 215 West 57th 
St.—Winter exhibition, to Dec. 16. 


Hand 


Paintings 
water 


N. Y. Public Library. Fifth Ave and 42nd 
St.—‘‘Making of a Japanese Print.” Recent 
additions to the print collection 

Pen and Brush Club, 16 East 10th St.—Onen 


ing exhibition in new club house of paintings 
by members. 


Sidney Phillips’ Gallerv. 19 West 51st St 
Prints in color by F. Revesz-Ferryman, to 
Dec. 10 


Ralston Galleries, 4 East 46th St —-XVIIT cen 
tury English portraits and Barbizon paint 


693 Fifth Ave—Exhibition of 
paintings by a group of American artists. 
Reinhardt Ga'leries, 606 Fifth Ave.—Paintings 
hy Walter Dean Goldheck. beginnine Dec. 3. 
Salmaeundi Club, 47 Fifth Ave —Exhibition 
of thumb box sketches, Dec. 1-22. 

Schwartz Gallery, 14 East 46th St.—Exh‘bition 
of etchings by Blamnied, through December 

Scott & Fowles Galleries, 667 Fifth Ave. 
Paintings by XVIII century and me “yuan 
masters; bust of Victor Hugo by Rodi1 

Sculptor’s Gallery, 152 East 40th St ‘Exhi 
bition of sculpture and paintings, to Jan. 7 

Mrs. Sterner’s Gallery, 22 West 49th St 
Pastels by Ruth Deyo, beginning Dec. 3. 

Arthur Tooth & Sons, 709 Fifth Ave —Snoecial 
ists in XVIII century English, French and 
Barbizon polntines. 

Viennese Shop, 581 Fifth Ave 
Viennese art 


ings. 
Rehn Galleries, 


Exhibition of 


Wevhe Gallery. 794 Lexington Ave.—Prints 
and water colors by modern German artists, 
to Dec. 11. 

Whitney Stvdio Club. 10 West &th St——Paint 


Thomas Donnelly, Richard Lahey, 
and Mary Wesselhoeft, to 


ines by 
Richard Marwede 
Dec. 14. 
Wildenstein Galleries, 
recent vaintings by 
‘ection of Paul Rosenberg 
Women’s City Club, 22 Park Ave.—-Flower 
paintings by Elizabeth Hardenbergh, Edith 
Penman. Maud Mason, Carle J. Blenner, 
Clara Mac\-hesney and Florence Gotthold. 
Howard Young Galleries, 634 Fifth Ave 
Paintings by Lillian Genthe and garden pic 
tures by Harry F. Waltman, Dec. 1-15. 


647 Fifth Ave.—Most 
from the col 
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